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PRE F A C.E 

• • y p ^» •4", vi _^ x *^i^T^^, 

JT t*w# enlarge this frifac* be^nd i&jfw 
founds, to #ttw$t id pwv* the a4^ntagei^ 
a Rfatvicql Syjlemingweral) ward?* t$p rigb$ > 
wd^M^H^the^ia. J tJhaU timbre m$jt 
kri$y wq&aint tfa ?efar, w}atlaM$ / K«&#* 
W to myfflf* end kawjri&fy objfcyed in tbi* eoffc 
f^k^fifiwas UUm$ wfy 9 ($>e %%\fedefiMl^ 
being moflly Farnafey^) ; av4 *&«? tfap#rtuuhi% , 
' manner in zvbich I itfo it. 

Wfty Ickt^min/dform^hod'sfahint^Engf 
1$ Syftem, toaUrwa dsffibfa&xrxjgurfr whjty *~ 
in tbe.lMm is generally exp&wi in onf Ifaf, avd 
Jmetimes lefs :. becmfe W-I&fwge fawg W*J¥ *> 
tmif* as a$« JUfcp* could m wfofm W^j»% 
in an intelkgibk and eafy my gf e#& eftm* $jfo& 
and emft dtfwtm of the JfeMt** *H v#*mmi 
ufe; withfucbqWwatmSiM 
neceffary with the very definition. 

Next Irefolved, that the name of t&e figure Jhotdd — 
begin the diftich> or have only a monofy liable before 
it : becaufe y had it been placed in the middle or end 
ofthefirjty or any fart ofthefecondline r it is cer~ 
tain the memory might not be able immediately tore^ 
collefi the beginning of the definition : whereas now, 

^ 410 
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iv The PREFAC E. 

nofooner is there mention, made of the name, tbait 
that eaftly follows in a natural order ; which, I be- 
lieve, ados confiderably to the work. 

Thirdly ^ I have taken care tofeparatethe exam- 
ple from the rule ; Becaufeboys are often apt to lay 
an equatjlrefs on every word contained in the rule^ 
and generally want judgment to difiinguifh betwixt 
that and the example that Mujlrates it. Be/ides T 
~& does notfeem io me fe proper to give theBngiifo in 
wrfe ; becaufe the meafure muft require feme words 
to which the rule adds no weight in that partial 
tar 1 circumstance : whereas in this fcheme, 1 have 
cbofeh fucb examples, as 1 thought most proper, eafy 
and familiar, andbeft adapted to the defignoftbe 
figure ; without adding one word more tk&n<wa* 
absolutely neceffarf to complete thefenfe. 

Fourthly, becaufe the names of the Figures, e&- 
• cepting very few, are Greek words, and confequent- 
^ ly cannot excite in their minds the proper ideas affix* 
td to* them*, without a tolerable acquaintance with 
the original ;' I thought it would be very neceffaryt 
to tranflate them into Etiglijh, and alfotogive their 
derivations froth the Greek ; that the young student 
may not ohh understand the Figure itfelfi but alf* 
the particular meaning of its name. 
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Trefm to Mr. Bdm&s Rhetoric* 

WraT rnvrmmf* k mmmtkm theJm- 
provepepts m& «i tfe» p**§* P$ to vtosn tffe 
9re oi^gfd fpr tfeej», HWfflg lo^tj54 owr fopo* 
pcrfiorai^oces fgr tte pgrppfe/jipns c&roe.f© asaf 
f he or^ipal #fig% s* Mr* fklms 9 a % ta whom the 
public is mnfh md?bt^d %.fe^ Other &bQU*i, & 
improving the ^d^tiw af ytiitJi* Of* attcatiyfriy 
toQ^deriag hi* 4r*$£ Rktfmc* ft*ew inwaadi- 
»$ely let} tp r*9& life pf if ; bn having iotfo4uced 
bis $%jtm wfch an esgfop#i9» of to nature acid 
tMfe, pofpiiftg out t fee parts qH thewe wad an ora* ) 
&>p, with which the foie*de4ge of Rhttoxich 6$ 
ci»na&e4, that the ability of performing with ex* 
celleacy o^e or other, depends on the proper diJU 
ppflog of ^ssttis md ff»tenceft> and fo conpe&mg 
them as to have all the idysmQgfi of hngmgq, 
which is centered in Rhetoric. 

This knowledge has been hitherto confined to 
the learned languages ; and it has been thought, 
that raftances of its ufe were no where to be found 
but in the Clafsics ; which his erefted fuch a ve- 
neration for them, as to deprive every other per*, 
formanceof any merit in that way. 

Upon how unfair a foundation this fuperftruc*. 
ture has been raifed, muft appear from this per- 
formance ; in which the Trope, Figure, Allego- 
ry, &V. being the flowers collefted from the bed 
of Rhetoric f are Uluftratedfrom the facred writings, 
A3 
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vl PREFACE. 

This may in time give them that dignity they me- 
rit in this particular, and add to the reverence and 
refpeft every intelligent being fhould pay to the 
Word of GOD. 

This performance is peculiarly adapted to the 
English Reader ; and as our language of late is rif- 
teg to a dignity its natives would gladly fee efta- 
blifhed, nothing can engage a fondnefs for it more 
than a piece (however diminutive) that points out 
her beauties, and fhows that fhe is not lefs defti- 
tute of them than any other tongue. 
That the fcholar therefore may have fome pieces 
* ready for his praxis, we have fekfted fome of 
the moft capital pieces from Englilh authors, as 
inftances of the feveral pafsions of the mind, and 
the different modes of fpeech ; which by a proper 
ufe, under the infpettion of his teacher, may en- 
able him in time to fpeak with fluency and ele- 
gance ; and remove a criminal modefty, fo fre- 
quently a bar to genius. 
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T O T HE 

Namfs of. the EIGURE?.. 

Note. The numeral, figure*, following the- names of< 
the figures ©&fpeech, fho*v viheie the diitich both in 
Englijh and Latin is ta be found. . 



-/3-J AStiologia 


re 

40 


Aliegoria 


a 


' Anacoenofis 


5€ 


Anadipl6fis 


25 


Anaphora 


21 


' Anaftrophe 


84 


Antanaclafis 


19- 


Antimeria 


83 


Antimetabole 


36 


Antiphrafis 


12 


Antiptofis 


83 


Aatithefis 


67 


Antonomafia 


9 


Aphaerefis 


61 


Apocope 


64 


Apophafis 


47 


Aporia 


57 


Apofiope'fis . 


55 


Ap6ftrophe 


59 


Appositjo 


87 


Aiteifmus 


14 


Afy'ndeton 


75 


Catachre'fis 


5 



Cfiartentifrirasi 


ra 


Climax 


281 


Dfaerefis 


9c 


Dialyton 


75. 


Diafy'rtnus- 
Diaftole 


re 


92. 


Ecphone"fis... 


52 


E&hlipfis 


89- 


Elleipfis 


72. 


Enallage 


82 


Enantiofis 


37 


Epanados 


26 


Epanalepfis ■■ . 


24* 


Epanorfh6fis 


54' 


Epenthefis 


63 


Epiphonema 


53 


Epiftrophe 


22 


Epitrope 


43 


Epizetixis 


27 


Erotefis 


51 


EVocatio 


85 


Hellenifmus 


79 


Hendiadys 


50 


Homoioteleuton 


32 
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INQEX. 




Hypallage 


78 


Paronom^fia 


81 


Hyp&baton 


76 


Periphrasis 


49 


Hyperbole 


6 


Pleoaafmas 


68 


Hy'phen 


81 


Ploee 


20 


Hypotyp6fis 


34 


Polypt6ton 


29 


Hy'fteron 


77 


Polysyndeton 


89 


Increm^ntum 


44 


Protepfis % 


42 


Iav6rfio 


41 


Profopopo^ifi 


58 


lrotiia 


4 


Pr6fthefo 


80 


I<it6tes 


10 


Sarcafmus 


J6 


Metalepfis 


7 


Syltepfis 


7* 


Metaphora 


1 


Sy'mploce - 


23 


Metithefis 


66 


Synoecei£fis 


38 


Metony'mia 


2 


5yna6refis 


93 


Qnomatopoela 


11 


Synaladpha 


90 


Qxym6ron 


39 


Sypathroefmus 


46 


Paradiaftote 


35 


Sy'ncope 


62 


Parag6ge 


65 


Synecdoche 


3 


Paraleipfis 


48 


Sypony'mia 


45 


Parechefis 


S3 1 gy'nthefis 


86 


Paj-egmenop 


SO f $y'ftoIe 


91 


Par^nthefis 


70 


Tmefis 


80 


Paroemia 


17 


: Zeugma 


73 


Patflce 


71 


- 



£«? F*r Gntfints tfMi. Udme*' Kktmc, f$$ A*c*Mf»« 
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Me Art of RHETORIC. 



The Four proper Tjlqf&s.* 

J\ Metaphor, in place fcrproper words, fc 

Refemblanceptttfs ;* fciddfefs to f£eechaffords. 
A Metonymy does new naifies impafe,- 2 

And things by things by near relation fhows> 
Synecdoche the whole for part-doth take ; : 3 

Or, of a £art for whole, exchange doth make. " 
An Irony, diffembling with an air, ±- 

Thinks otherwife than whatthe wordkdeclais. . 

EXAMPLES,. 

n A Tide (Excefs) :of Pafsion. Breath on ^favour) my •* 
Enterprizts. The golden (pur*, untainted) Age. 2. The 
Jnvemer Is taken lor the invented; as, Mars(War) jages. . 
The Author, for Iris Works;- as, ..read Horace, i c. hrs 
Writings. Tire lnfrrumentj for the Canle-; as, his Tongue 
(Eloquence > defends him. The Matter; for the Thing 
made; a*s, the Steel (Swoidy^onquers.' The EfFeA, for 
the Caule; as~, cold Death- i. e-. Death", whiehmakes cold? 
The Strr>je& containing, for the Thing contained; as, th£ 
Mace fMagiftrate) cOmes* 3. Ten Summer?, i. e. Yean?,, 
have I lived under this Roof, J. e. libufe. Now fhfe Year, 
i..e. Spring, i* the moil beautifa!. 4. Fairly done-, i. e;. 
Jicandalouffy done* Good Boy, i.e. Bad Bey. > • -\ 



Te&ms Kngliflied; 
1. Tranflation. 2. Changing of Names., 3.* Gom pre he it- 
Son. 4. Difsimulation. 
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2 THE ART OF RHETORIC. 

Affections ef Tropes. . ^ * 

A Catachrefu words too far doth ftrain 5 

Rather fipm ftich abufe of fpeech refrain. 
Hyperbole foars high, or creeps too. l6w ; . & 

Exceeds the truth, things wonderful to fhow* 
By MetakpJtSy in one word combin'd 7 

More Tropes than ope you eafily may find. 
An Allegory Tropes continues still, 8 

Which with new graces every fentence fill. 

Tropes improper^ accounted fo. 
jfntonomqfia proper names imparts, £ 

From kindred, country, epithets, or artjfj 
Litotes dqth more fenfe than wpnls include, IQ 
And often by two negatives hath stood. 
Qnomatopma coin* a word from found, 11 

By which alone the meaning may be found. 

J, The Man, i. e. Chjef, of the Flock. He threatens, Lc. 
prom i its, a Favour. 6, He runs fwifter than the Wind) 
i» e. very fwifcly, 7. Euphrates, (i. e. Mesopotamia, i. e. 
its Inhabitants) moves War. 8. Venus grows cold with- 
out Ceres and Bacchus, i. e. Love grows cold without 
Bread an4 Wine. 9. There goes Irt**, u e. a poor, Man. 
^Eacidef, i. e. Achilles, conquered; The Carthaginian, 
1. e» Hannibal, v?pn the Field, Cytberta, i. e, Venus, 
Worshipped in the ilknd fo called. The Philoiophcr, he. 
Ariflotle,. affeited fo. The Poet, i. e. Virgil, lings JLneaS; 
10. I ^cither praife jour Gifu, nor defpife th#m ; ie..| 
4ifprai£ yqur, (lifts, yet I accent th«nv U- Flic* bu$s. 
i. e. make a humming Noife, T^njar^s, i, e. JTo^ft o| 
Trumpets, fill the Round* 

Te*m$ Englifkea: 
5; Abuie. 6. IJxceis. 7. Participation. ?. Speaking otjier- 
wife. 9. For a Name. 10. Leffening, u, feigning 3 Naipe* 
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Itffi A*f OF RHETORIC. $ 

From fenfe* if rig&ly tfeey derived be; 
Gbarientifmte, Whefc it %fe*ks, doth chddfe l£ 
Hie foftfcr for the har&er words to ufe 
AJleifmusXcWes tojeft with^lrdfces <rf wit, i* 
And flffy wkh the pofat-cf fetvr hij. 
A Diafyrmus tomt Bkhaiure few, 15 

And ne'er dmi% t* infaft a Iftring foe, 
Sarcqfmus with a bitter jeer doth IdH, l€ 

And evVy word With ftrongeft venom ffl. 
Paramiaby a proverb tries to teach iy 

A ihdrt, inftrufting, and a nervoui fpeech. 
<jEnigma in dark wowte die fehfe conceals ; 111 
But that, 'once known, a riddlitog^jpfeech reveals. 

Figures if m words o) "the faitie found. 
Antanatlafis in one found contains 19 

More meanings ; which the various fenfe explains. 
By Phci we a propter name repeat j, 20 

Yet as a common noun the latter treat. , 

«XAftPLES r 
ia. Lucks, from Lux Light, fiftr&es a dark Ufady Grove. 
- 1 3, Be not fo angry ; Heaven lend better #ew*. 14. Who 
bates riot Bavins' Verfes, let him love MaevliwV, land lie 
that lows either, let him milk He-goats. 15. You gaggle 
4ilre a Goofe among the tuneful Swans. 16. Now, Cyrus, 
ghit JrourfeFf with Blood. 17. You walh the Black-moor 
white, i, e. you labour in vain. i*8. Niletis's Quill brought* 
forth the Daughters of Cadmus; n e. a Pen, made of a 
Reed growing by the Side of the River Nile, wrote the 
Latin and Greek Letters invented -by Cadmus. 19. Care 
for thole "JThing*, which may difcharge you of Care. 20. In 
ihatVidoryCaefar was Caefar, i.e. a moftfeiene Conqueror, 

Tea sis Sngliflied. 
M. Contrary Word: 13. Softening. 14. Civility. 15. Be- 
tra&ioft. 16. Bitter Taunt. *7.ATfroTerb. i«.'ARkidte* 
19. A Reciprocation. 20. Continuation. 
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4 THE ART OF H&ETOWC. 

Anaphora gives more fentences one head^ 81 

As readily appears to thofe that read. 

Epi/lropbe more Sentences doth glofe .22 

With the fame w>rds, whether in verfe or profe. 

Symploce joins thefe figures both together, 23 

And from both.jotn'd makes up itfelf ^notljer. 

JLpanalepfis words doth recommend, 24 

The fame at the beginning and the end. 

Anadiplojis ends the former line, &$ 

With what the next does for its firft defign. 

JBy Epanados aXentence ftiifts its place ; 26 

Takes firft, and laft, and alfo middle fpace. 

An Epizeuxis twice a word-repeat^, '417 j 

Whate'er the fubjeft be, whereon it treats. 

A Climax by gradation ftill afcends, '28 

Until the fenfe with finifli'd, period ends. 

A JPolj/ptoton ftill the fame word place*; -2d 

If fenfe requireit, in two cEfPreat cafes* 

EXAJIP1ES. .....: 

2i. Peace crowns our Life ; Peace does our Plenty breed. 
2 ?. We are born in Sorrow, pafs our time in Sorrow, end 
P4ir Days in Sorrow. 23. Juftke came down from Heaven 
to view the Earth ; Juftice climbed back to Heaven, and 
left the Eaith. 24. Sins ftain thy bcautious Soul; for fake 
thy Sins. 25. Prize Wifdom; Wifdom is a precious Jewel* 
26. Whether the worft? the Child accurft, or elie the cruel 
Mother? The Mother worft, the Child accurft; as bad the 
one as the other, 27. Ah ! poor, poor Swain i .28. Folly 
breeds Laughter; Laughter, Difdain; Dii'dain maJces 
Shame her daughter. 29. Foot to Foot ; Hand to Hand ; 
Face to JFacc. 

Terms Englitbed. 

21. Rehearfal. 22. A turning to. 25. A complication. 24. 
Repetition. 25. Reduplication. 26. ARe^refsion- 27. Ajoin* 
ing together, 2& A Ladder, Stair, 29. Variation of Cale. 



THE ART OF RHETORIC. 5 

Figures of words of like found. 
Taregmemm derivM from one recites SO 

More words, arid in one fenfcence them unites. 
Pnronomafta to the fenfe allndes, SI 

When words but Httle vary'd it includes. 
Homoioteleuion makes the meafure chime,. 32 
With like founds, in the end of fetter'd thyme. 
A Parachefis fyllables fets twice ; 33 

But this, except to poets, is a vice. 
Hypotypofis to the eye contra&s ;34? 

Things, places, perfons, times, affe&ions, afts. 
Paradiajiole explains aright 35 

Things in an oppofite and different light. 
Antimetabole puts chang'd words again 36 

By contraries ; fome beauty to explain. 
Enantiofis poifeth difPrent things, 37 

And words and fenfe as into balance brings. - 
Synaceiofis to one fubjeft ties 38 

Two contraries, and fuller fenfe fupplies. 
EXAMPLES. 

30. I write friendly of friendlhip to a Friend. 31. Friends 
are turned Fiiends. 32. Chime and Rhime; as above. 33. 
jLiberty begets Mi (chief chiefly. 34. The Head is fick ; 
<he Heart is faint; from the Sole ot the Foot, even unto 
the Head, there is no Soundnefs-, but Wounds, Bfuifes, 
end putrifying Sores. 35. Virtue may be overihadowed, 
but not overwhelmed. 36. A Poem is a fpeaking Pi&ure ; 
a Picture is a mute Poem.. 37. Truth brings Foes, Flat- 
tery brings Friends. 38. He is dead, even while he liveth.f 
Terms Englifhed. \ 

30. Derived from the fame. 31. Like nefs of Words. 32J 
A like Endirg. 33. Allufion. 34, A Reprefentation* 35] 
Difcrimination. 36. Changing by Contraries. 37. A Con- 
trariety. $8. A Reconciling. 
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6 THE ART OF RHETORIC. 

In Oxymoron contradictions meet, 39 

And jarring epithets and fubje&s greet* 

Figures for proof. 
JEtiolo&y gives ev'rjr thame a reafon*; 40 

And, with convincing arguments, doth feafon. 
Inverjion makes the adversary's plea 41 

A ftrong, nay beft defence, that-urg*d can be. 
Prolepjis vour objection doth prevent ; 42 

With anfwers faitabie and pertinent, 
Epitrope gives leave and fefts permits, 43 

Whether it fpeaks fincere or counterfeits. 

. Figures for amplifying. 
An lncrementum by degrees doth rife, 44 

And from a low t'a lofty pitch it flies. 
Synonymy doth 'divers words prepare, 45 

Yet each of them one meaning doth declare* 
A Synathrcefmus fums up various things, 46 

And as into one heap together brings. 

EXAMPLES. 
39. Proud humility. This bitter f wee t. 40. Defpife plea- 
iuie; for pleafure bought with pain, hurteth. 41. Wad I 
lulled him, as you report, I had not ftaycd to. bury him: 
42. What then ? {hall we fin, becaufe we are not under the 
Law, but Grfce ? God forbid ! 43, Go, take your courfe^ 
I will not.ftop your rambles. 44. The wickednefs of a mob, 
the cruel force of a tyrant, florms and tempefts, even Ju- 
piter's thunder; nay, if the world fhould fall, it cannot dif- 
turb the juft man, nor fhafre his folid refolution. 45. Free- 
dom and liberty : he is yet alive, he breathes ae there al air. 
46. Thief, taylor, miller, weaver, Sfc. 

Terms Knglijhed. 
39. A witty foolijh faying. 40. Showing a rcaibn. 41. In- 
version. 41s. Prevention. 43. Permifsion. 44. Incrcafing, 
4$. Partaking together of a name. 46. Gathering together. . 
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THE ART OF RHETORIC. * 

'jfpapba/is, pretending to conceal 47 

Tphe whole it meant to hide, muft needs reveal, 
A Paraleipfis cries, 1 leav't behind, 48 

I let it pafs ; tho* ycm the whole may find, 
Periphrqfis of words doth ufe a train, 40 

Intending one thing only to explain. 
Hendiadis, for adje&ives, doth ehofe - 50 

Their proper fubmmtives themfelves to ufe. 
By Erotefis, what we know we aik, 51 

Prefcribing to omfelves a needlefs talk. 
By Ecphonefis ftraight the mind is raised, 5& 

When by a fudden flow of pafsion feiz'd. 
Epiphonema makes a final cfeufe, 59 

When narratives and proofs afford a caufe. 
Epahorikqfts doth paft words correA, 54 

And, only to enhance, feems to rejeft. 
Jpofiopefu leaves imperfeft fenfe ; 55 

Yet fuch a filent paufe fpeaks eloquence. 

EXAMPLES. 
47. I fay nothing of your idlenefs, and other thing*, for 
which you cannot excufe yourfclf. 48* I omit the bribes 
you received ; I let pafs your thefts and jobberies. 49. The 
writer of the Trojan war,^*Homcr. 50. He drinks out of 
gold and cups, for golden cups. 5 1 . Was ever virtue put 
to harder talks ? 5a. Alas t Oh banifhed piety .1 Oh cor- 
rupted nation ! 53. Of fo great moment ^ai it to raife the. 
Engliih nation. 54. Moft brave ! Brave, feid I ? Moft he- 
roic Aft! $5. Whom I— r-But it is better, to compofe 
the fwelling waves. 

Terms Engliihed. 
• 47. Not iayirg. 48. Leaving. 49. Circumlocution. 5ow 
One into two. 51. A queftioning. 52. Exclamation. 5*. 
Acclamation. 54. Correcting. 55. A paufing or conceal- 
ing. 

Ba 
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£ THE ART OF RHETORIC. 

Anacanojis tries another's mind, 56 

The better counfel of a friend to find. 
Aporia, in words and aftions, doubts ; 57. 

And with itfelf, what may be beft, difputes. 
Frofop opcsia a new perfon feigns, 5S 

And to inanimates fpeech and reafon deigns^ 
Apqftrophe from greater themes or lefs, 59 

Doth turn afide, to make a Ihort addrefs. 

Figures of Orthography. 

firojihefis, to the front of words, doth add 60 
Letters or fyllables they never had. 
Apbarejis from the beginning takes, 61 

What properly a part of the word makes. 
ffyncope leaves part of the middle out, 62 

Which caufeth oPt of cafe and tenfe to doubt. 
Epenthtfis to th* middle adds one more, 63 , 

Than what the word could juftly claim before. 

EXAMPLES. 
56. We're it youreafe, twhat would you do} 57, What 
lhall I do ? Mail. I be afked, or mutt I afk ? Then what 
fhall I afk ? $8. The very (tones of thetflreets fpeak your 
wickednefs. The mountains clap their hand?, and (lie hills 
fing for joyv 59. Thus he pofleiTed the gold by violence ! 
OK-h curio} thirft of gold! What wickednefs doft thou not 
influence men's minds to perpetrate. 60. Yclad, for clad, 
in armour ; begirt, for gift, with a fword. 61 . Till, ./or un- 
til. 6x.NeV,/e/ , nevec ; Q'ttrfor.ovtu 6$< Blackamoors. 
for Blackmoor. 

Taxmb Englifted. 
•56. A communication. 57. A doubting. 58. Feigning, a 
perfon. 59. Addrefs, or turning way from the principal 
-lubjejdh 6p. Adding to. 61. Taken from. 62. Cutting 
out. 63. interpofition. 
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Apocdpe cuts off a final letter, 64 

Or liable, to make the verfe run better, 
A Paragwe adds unto the end ; 65 

Yet, npt the ferife, but raeafure to amend 
Metaihefts a tetter's place doth change, 66 

So that the word appear not new or ftrange, 
Antitbefis doth change a fyllable or letter, 67 
Or holds up contrails, as men think it better. 

Figures rfexcefs in Syntax* 

A Pteonafmus hath more words than needs ; 68 
And, to augment the emphafis, exceeds. * - 
In Polyfyndeton conjunftions flow, 69 

And ev'ry word its cop'lative muft fhow. 
Parentbefis is intf pendent fenfe, 70 

Clos'd m a fentence by a double fence. 
Pardee particles doth oft* apply, 71 

Which needlefs are and nothing fignify. 

Figures of defefi in Syntax. 

Elleipfts leaves a word or fentence out, 72 

When the concifenefs caufes not a doubt* 

EXAMPLES. 

6a. The* for though, or although. 65, Chicken, Jcr chick, 
66. Crudsjcr curds. 67. Tytjor tic ^furnifht/Sr furnifh- 
ed-, as we ad well or ill, we fhall receive happinefs or mi- 
fcry. 68. I&W it with mine eyes. 69. Fear, -and joy, and 
hatred, and love fcized the mind by turns. 70. 1 believe 
indeed (nor is my faith vain) that he is the offspring of the 
gods. 71 He evermore,/or ever, feeds. 7aTrue,/*r it is true, 

TstMsEngliihed. 
64. A cutting off. 65. Producing, or making longer. 66. 
Tranfpofition. 67. Oppofition. 68. Superfluity. 69. Ma- 
ny copulatives. 70. Intcrpofition of words. 71. Prolong,- , 
ing. 72* A defeat 
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\eugma repeats the verb as often o'er, 73 

is conftruing words comes after or before. 
ylleffis r in more worthy, comprehends 74 

"he lefs ; and forftier's preference defends 
1/yndeton, or (which the fame implies) 75 

Italy tm the cop'lative denies. 

' In the Context. 
iyperbaton makes words and fenfe to run _ 76 
a order that's diftnrb'd ; fuch rather fhun. 
lyjleron doth mifplace both words and fenfe, 77 
^nd makes the laft what's firft by juft pretence. 
iypallage both cafes oft tranfpofe ; 78 

^ liberty, that's never us'd in profe. 
Tis Hellenifmus j when we fpeak or write, 79 
n the like ftyle and phrafe as Greeks indite. 
Jy Tmefis words divided oft are feen, 80 

\.nd others 'twixt the parts do intervene. 
lyphen's a dafli which parts of words doth join j 8 1 
)r word to word, another word to coin. 

EXAMPLES. 

3. Nor leaf nor reed \$ itirred by the wind, i, e* nor leaf 
5 ftirred, nor reed is flirred, by the wind. 74. I and my 
•rother, i. e. we, go out to play. 75. Faith, juftice, truth, 
eligion, mercy dies, 76. Wealth, which the old man had 
ak'd and fcraped together, now the boy doth game and 
rink away ; fir Now the boy doth game and drink away 
lie wealth, which the old man had raked and fcraped tdge- 
ier. 77. He was bred and born, for born and bred, at 
.ondon. 78. Cups, to w hie hi never moved my lipj.yar cups, 

hich I never moved to my lips. 79. 1 kept him from to die. 

e. from death. 80. Wnat crime fcicvei, /or.whatfoever 
rime. 81. Purple-coloured. 

Ti&ms Engliflied. 
3. Joining, 74. Comprehenfion. 75. Disjoined, or without 
copulative. 76. A pafsing over. 77. Afcer-placing. 78. A 
iangirj£. 79. A Grftcifa, $3, Dividing. % u Uniting. 
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Enallage doth alter perfon, tenfe, 8£ 

Mood, gender, number, on the leaft pretence* 

By Antimeria, for one part of fpeech 83 

Another's put, which equal fenfe doth teach. 

Anajtrophe makes words, that firft fhould go 84- 

The. laft in place : Verfe off will have it fo. . 

By Evocation we the third recal, 85 

In firft or fecond performs place to fall. 

A Synthefis, not words but fenfe refpefts ; 86 

For whofe fake oft* it ftrifteft rules reje&s. 

By Apfq/ition fubftantives agree 87 

In cafe ; yet numbers different may be- 

By Antiptofis you may freely place 8& 

One Cif as proper) for another cafe* 

Figures of P.rofody* 
Etthlipfts M in th* end hath ufelefs fixt, 89 

When vowel or H begins the word that's next. 
By Synalczpha final vowels give way, 90 

That thofe in front of following words may flay. 
A Syjiole long fyllables makes fhort ; 91 

Thecramp'd and puzzl'd poet's laft refort. 

EXAMPLES. 
82. Alexander fights, for Alexander fought, 83. He is new* 
for newly, come home. 84. lie travelled England t\ixo\ for 
through England. 85, We, the people, are fubjeA. 86. 
The multitude ruihes, or rufh, upon me. 87. King George, 
The city, Athens. 88. Peculiar to the Latins ; as urbem 
quam ftatuo veftra eft. 89. Si vit' infpicias^r Si vitam in- 
fpicias, 90. Si vis anim' cffe heat us, for Si vis animo eflc 
beatus. 91. Steterunt./or Stetcrunt. 
Te*ms Englifhed. 
8a A change of order. 83. One part for another. 84. In* 
verting. 85. Calling forth. 86. A compofition. 87. Nouns 
put in the fame cale. 88. A cafe put for a cafe. 8g* A Un- 
king out. 99. A mingling together. 91. A fhortening* 
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DiaJloU (hdrt fyHables prolongs ; 92 

But this, tocight the verfe, the xce&t wrongs 
Synarefis, whenever it indites, 95 

Still into one two fyHables unites. 
Diarefis one into two divides ; 94 

By which the finoother meafare gently glides* 

EXAMPLES- 

9a- Narfiagia» jot Naufragia. 93. Alveo, a diflyllal^lc; 
fir Alvco, a trm/llable, 94. Evoluiffct, Jor cvolviflet. 

Terms EngliOied 
92. Lengthening. 93. A contra&ion. 94. A divifion. 
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TrOpj proprii Quatuor. 

Dat propriaefimilem tranflata Metaphor a vocem : I 
Atque Metonymia imponit nova nomina rebus, 2 
Confundit totum cum parte Synecdoche fsepe, 5 
Contra quam fentit fotet lrania jocarL 4 



JlffeQhws Troporum. 



5 



/fffeawms Iroporum. 
Durior impropriae eft Catachjrefts abufio vocis. 
Extenuans, augenfve, excedit Hyperbolevenxxn. 

, EXEMPLA, 
I, Flu&uat astu (i. e. exceflu) irarum. Afpirent (i. e. fa* 
rent) coeptis. 2. Inventor ^ro invento'; ut Afa/v (i.e. hel- 
ium) iacvit. Author pro ©paribus : ut lege Horatium, i. e. 
ejus fcripta. Inftruraentum pro causa ; ut lingua (i. e. elo- 
quentia) tuetur ilium. Materis pro- faclo ; ut ftrrum (i. e. gla- 
dius) vicit. JLffe&us pro Cauia ; ut frigida mors, i. e. quae 
facit frigidos* Continen? ^r* conterato ; ut vefcor dapibus, i. 
e. cibis. Adiuu&um/w fubje&o ; utfafces {I e. magiflra- 
tus) Tarqujnii. 3. Decern. *-*/« (i.e* annos> vixi fub hoc 
tefio, i. e. domo. Nunc annus, i. c. ver) eft formofiffimus. 
4. Bene factum, i. e. male faclum. q. Fir (i. e. dux) gregis : 
Mindtur (i. e. promlitrt) pulclira. 6. Currit ocior Euro, i. e, 
ciuifime. 

DERIVATIONES. 
1. A fUT#<pif»\ trans fero. 2. a^mMp^, tranfnomi- 
no. 3. a 9-»t*<\%%+!ioU) coroprehendo. 4. ab ufimvofuu* 
dUsimulo. 5. a jwer*#p* «ft#«, abutor, 6. ab* 'irxtfi* *>*>**, 
fupero. 
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Voce Tropos plures neftit Metalepfis in una* 7 

Continuare Tropos Allegoria adfolet ufque. * 

Tropi fals6 habiti 

Antonomafta imponit Cognomina fepe. 9 

Si plus quam dicis fignes, Litoteta vocabis. 10 

A fonitu voces Onomatopaia fingit. 1 1 

Antiphrajis voces tibi per contraria fignat. 12 

Dat Charientifmus pro duris mollia verba. 13 
djieifmus jocus urbanus feufcomma facetum eft. 14 

Eft inimica viri Diafyrmus abufia vivi. 15 

Infultans hofti illudrt Sarcafmus araar&. 16 

Sid quid proverb! fertur, Paramva difta eft. 17 

EXEMPLA. 

7, Euphrates* (i. e Mefopotami'a, f. e. ejus incofe) move* 
bellum. 8: Ptrnus (i. e. amor) frrget fine Cerere (i. c. pane) & 
Baccho, i. e. vino. 9. Hie adeft Irus, i. e. pauper. jEacides, 
(i.e. Achilles) vicit. Pcenus (i. e. Hannibal) tulit vi&oriam. 
Cuier*a f \. e. Venus* Dea Infufe €y rherae*. PhXrfopkus, (i e. 
Ariftotetes) auerit. P9eta{\. e. VirgiKus) canit JEncdm. ro. 
No* laudo tva munera ttccfp$rn%, i. e. vitupero ea, tamen acci- 
pio. 11. Bombalio, clangor, ftridor, tart tantara* murmur. 
t2. Lueus, a luceo,. (ignificat opacum ncntus. 13. At bona 
verba precor ; ne iaevi magna Sacerdot* 14. Qui Baviurtt 
non odit, amtt tua carmina Maevi ; atque idem jungat vul- 
pes, at mulgeat hircos. 1 5. In ftrepitu canta*. Inter ftrepe* 
re anfer olores. 161 Satfa te fanguinc, Cyre. 17. jEtkfope* 
fatrrtmve lavas, i. e. fruftra'laboras. 

DERIVATIONESv 

7. a pn*k*p£*m> particlpo. 8. ab «AA«y«pi*, allud dico. 
9. ab m wi, pro, & «jup«£«, nomine; 10. a At***, tennis. 
1 *. ab •ifi#f**** > nomen facio. 14. ab « mtyml** per 
contcariurh loquor, 12. a xi*t* n *Z 4 P+*> jocor. 14, ab 
*Warw urbanus. 15, a **/*$*, co&gitior. 16. a *•<*£*«(*> 
irridco. 17.. a zft^fiutl^iM^ proverbiaUter loquor. 
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JEnigma ofcfcuris tefta eft fententia verbis # 18 

Figure Diftionis in eodem Sono. 

Dat varium fenfum yoci Antanaclqfis eidem : 1 9 
AtquePifor r repetitProprium; communiter hooee. 20 
Diverfismembrisfnontemdat^^^r^ eandem: 21 
€omplures clatifus c<mc\x\ti\tEpiftrophe eodem: 22 
Symploce eas jungit,complexa utramquefiguram. 23 
Iticipk &^roce^xit Epanakpfis eadein. 24 

Eft Anadiplqfisy riitn quae poftrema prioris 25 
Vox eft, haec membri fit xliAio prima fequentis. 
Prima velut mediis, mediis ita Epqnados ima 26 
Confona dat, repetens. Exemplo difce figuram. 
Ejufdem fit Efizeuxis xepetitio vccis. 27 

EX EM PL A. 

\%.Arund% Nihthi (i. e. Tapyius Nili) profert filtolas Cadmi 
i. e. Graecas literas inventas ab illo. 19. W\cfustulit y (i. c in- 
lerfccit) matrem: Wltfustulit (i. e, porta vit) patrem. 2.0 In 
hac vi&orijl Cafar fiiit Cafar A i. •e.'mjti&imus vi&ar. 21. 
/fc# coronat vitamj pax profert .copiam. 22. Nafclmur </«• 
her, degimus vitam dofare, fmmwis dohre. 23. Quam-b&ie, 
caune % tuopoteram Nurus ejfe pay enti T Qudm bene Cuun r,meo 
poferas gener ejje par enti t 24. 'Pauper amat cautd ; timeat 
Tnaledicere^a/<r. 25. Pieridcs, vos haec facietis maxima GW/p, 
G*//o, cujus amortantdm mini crefcit in horas. 26. GWf- 
lis til quoque.w^/frj aruddis mater magis, an ^srcr impobus ///<?? 
Imp? obus Me puer, crvdeiis tu quoque mater % 27. Ah'l Ctry- 
4sh Corydon ; me, me : bel/a 9 horrida &//<z. 

DERIVATIONS. 

18. ab jhmVIiv, obfcnre loqaor. 19. ab 4>w****>, rcfrin- 
^o. 20. a trxUm f ne&o. 21. ab«r«p»g«, refcro. 22. ab 
k-xiv#Q*> convert©. 23. a *t^^Awt*>, conneclo. 24. ab^ri, 
& er«A«l*C«r«, repeto. 25. ab «»«&*-Ad'«, reduplico. 2^. 
ab •*■/, & «W*r, afccnfus. 27 ab w^V^^^conjunga. 
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Coiitinua Terie eft repetita gradatio Climax t 28 
Eftque Polyptototi) vario fi diftib cafa, 29 

Figure Diftionis fimilis Soni. 

Jonte at> eodem derivata Paregmenon aptat* SO 
Voce parum mutata, alludit fignificatum 
Paronomafia : ut, amentis, non geftus amantis* 31 
Fine fonos flmiles conjungit Homoioteleuton : 32 
Inque Parechefi repetita eft Syllaba voeum. 33 

Figure ad Explicationem. 

Exprimit, atque oculis quafi fubjicit Hypotypefis 34 
fees, loca, perfonas, affe&us, tempoia, geftus. 
Explicat, oppofitum addens, Paradiqftole refte: 35 
Oppofita AntimetabeJe mutat diftaque faepe. 36 

EXAMPLA, 

^8. Quod Jtbety id licethvs; at quod //V*/, id kt&audent : quod- 
<q\xe-au<fcnt, faciunt ; faciunt quodcunque moleftum eft. ap. 
Arma arrnis: pedi pes: viro vir. 30. Pieridurn/?W/* .*/»<//- 
«/e? tencris. 31. Amentts, non geftus atminhs\ ut fupra. 32. 
Si vis incdlumem, fi vis te reddere fantim ; curas tolle graves, 
irafci cxedtprofanum* 33. O fottunatum, natum, &c. 34. 
Videbar videre alios intrantes,, alios vero exuentes; quofdam 
ex vino vacillantes, quofdam hefterna potatione ofcitantts, 
<&c. 35. Fortunaobumbrat virtutem, tamen non obruit earn. 
36. Poema eft piftura hquens, pi6hira'efl mutum pema. 

DERIVATION ES. 
^8, a Kkitm, acclino. 29 a #■•*«*, varius, & -almtn*;, caftis. 
30. a sr*p*y*> derivo. 31 . a wap*, juxta, Scovcp** oomen, 
32, ab <5f*o/*>?, fimiiiter, & TiAsv™, finitucn, 33. aw«p«#M>» 
iono fimilis fum. 34. ab Wort;*-**, repraefecito 3^ a 
TTecjethxrtMfitt, disjungo. 36 ab^yr/, contra, & MTu£ccx** t 
inverto. 
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Librat in Antithetis contraria Enantiofis. 37 

Synaceiofis duo dat contraria eidem. 38 

Qxmoron iners erit an ; Concordia difcors. 39 

Figurjb ad Probationem. 

Propositi reddit caufus JEtiologia* 40 

Arguit allatam rem contra Inverfio pro fe. 4 1 

Anticipate quae quis valet objeciffe, Prolepfu. 42 

Plane,autdiffimdaas,permittit^^ 43 

FigiTr^ ad Amplificationem. 
Ad fummum ex imo gradibiis venit Incrementum. 4>4 
Verba Synonymia addit rem fignantia eandem. 45 
Res fpecie varias Synatbrctfmus congerit una. 46 

EX EM PL A, 

37. Alba liguftra cadunc, vaccinia nigra leguntur. 38. Tarn 
quod adeH defit, quam quid non ad/it avaro. 39. Superba hu- 
n?Uitas« 40. Sperne voluntaries : nocet cmpta dolor e voluptaj. 

41. Imo equidem ; nreque enim, fi occidiflem, iepcliflem. 

42. Hie aliquis mihi dicat, cur ego amicum offcndam in nu- 
gis ? Hae nugae feria ducunt in mala* 43. &edo equidem ; 
neque te teneo, nee di&a refelkx 44. Juftum & tenacem 
propofiti virum, non civium ardor prava jubentium, non 
vultus inftantis tyranni mente quatk folida ; neque Aufter, 
dux inquieti turbidus Adriae, nee fulminantis magna Jovis 
manus. Si fra&us illabatur orbis, impavldum ferient ruime. 
45. Enfts & gladius. Vivit, 8c vefcitur asther-a* aura\ 46. 
Grammaticus, Rhetor, PicTor, Fogta, Medicus, Magus, om- 
nia novit, 

DERI VATIONES. 
37. ab ImrrUcr, oppofitus. 38. a <rv**iKu»y concilio. 39* 
ab o%\ acutum, &^n>, ftultum. 40. ab curuXr/w, ra- 
rionemreddo. 41, ab in & verte. 42. a *rj>«A*pG*w, an- 
ticipo. 43. ab mrpix*, permitto. 44, ab in & cresco. 
4c, a rvv, con, & iroft*, nomen. 46. a (rvtacfyot**, con* 
gfego. C 
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Nhi dico,ap0pbajis j taut* mkt* 9 efcpsrakij$s47>4& 
Rem circumloquiturper plumPeriphra/is unaio* 49 
Hendiadii fixura dat mobile, fie duo fixau 50 

Ad Affectuum Coacitationem. 

Qoaerit Erotesis, potcrat quod dicere re&& 51 

Concitat Mcphmtsis & Exclamaffo mentera. 52 

Narrata fnbit & rei Epiphonema probata?* 53 

£ft Epamrthosis pofiti corre&to fenfu*. 54 

Aposiopesis fenfa imperfe&a relipquit. 55 

<£onfultat cum aliis Anacmnosis tibique. 56 

Confufit, addubitans quid agat dicatve* Aporia* 5? 

Perfonam inducit Trdfopopoeia loquentcm. 58 

EXEMPL A. 
47. ^To* refer am ignavktn & alia magis (celefta, quorum pee- 
*iterc oportet. 48. Taceo, mkte hoznicidia, farta, & alia tua 
cfimina. 49. Script* Tojsm beUh »• c Homerua. gor. Bibit 
exauro &pateris, ^ro aureis poteris. 51. C reikis ave&os 
bodes ? aut ulla putatts dona carcredolk Danaum ? 5a. Hen 
pietat ! heu prtfca fides? hcu vana rouptas ! 53. Tama; mo» 
lis era* Romanam coaderegentetn. $4. dementia! okmen- 
ria, dixP Potius patientia mira. J 5. Quo* ego— Sed metoa 
pweftat eomponere flu&us. 56. Si ila haberet fetua res, quid 
oonfflii aut rationis inires ? 57. Quid faciam ? Roger, an He ro- 
gem ? Qjiid deinde rogabo ? jS. Hofne mibi fm&us, hunc fer- 
tdkalis nonorem officiique refers ? Hie TeUiu fmgitw kqui. 

DERIVATjION£S. 

47. ab ***, ab, & ^*'«, dico. 48, a <r*p#W*-*,^>neteT-. 
imtto. 49, a zrtfity* £*, circumloquor. 50. abii>umun, 
&*, per, & >y '#, doo. 51. ab {p**»*, interrogo, 53. ah 
hcQat't*, exclamo. 53. ab *r*q>*>9t*, acclamo. 54. ab 
fff»»«^», corrigo. 55. ab*V*, poft, &™#T«^,abticeo. 
56. ab «%**#<*>*, comtnunico. 57. ab «V«pi*, addnbito. 
. 58. i *;•«**», perfoqa, & *A*> facio. 
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Sermonem a praefenti avertit Apq0ropherit&. 50 

Schemata Grammatica Orthographic. 

Fro/thesis apponit capiti;fed^j&^er^/jaufert.60,«l 
Syncope At medio tollit ; fed Epenthesis addit*62,6S 
Abftrahit Apocope fini $ fed dat Parngage. 64, 65 
Metathesis fedem commutat literularum : €6 

Literulam Antithesis ipfant mutare paratur. 67 

Syntaxeos in Excesstj. 

Vodbu«€KfoperatP/«ff^k^&Ei^IiaCn auget.$* 
Conj unftura frequens vocum Polyfyndeion efto. 09 
M^mbrum mterje&o feraone Parenthesis auget. 70 
SyUabkum adje&uai fit vocis fine fundce. 7J 

EXA-MPIA. • 

59. Et auro vi potitur. Q»id nan mortilia pe&dra % cogis, atlri 
facra fames ! 60. Gnatus, pro natus ; 6j. Non temnere, /ra 
non contemner* DixQ$. ©2. Stirrixe, /ro Surrexifle. 63,; 
Mayors,,^** jRIars. 64. Ingeni, pr§ ingenii. 6c. Veftirkr^ 
pro veftiri. 66. ^hyrnbre, /ra "Thymber. 67. OHi, fro iffi ; 
Yolgus, /ro vulgus. >68. Audivi auritms ; vidj oculfs. 69. 
Fataqne, fortunafque virum, morefque, manufque. 70. Cre- 
do equidem (pec vana fides.) genus efleDtorum. 71. Num- 
nam, /r* imm ^ adefdum, /r© ades. 

DEijVATIONES. 

59. ab «wjty*, averto. 60. a *-/#rjtytj| appono. 61. 
ab *p«i}i*, aufero. 62. 'iW*, con, k sirl*, fcindc*. 
63. ab W> 10, & f»f&p<, Jttfero. 6*. ab*«», ab & 
W*?*, feiodo, 6$. fa nw^W, prater, & •**, due©. 66* 
ajmra, traiM, & WS^ pooo. 67. ab «V), -contra, & 
Wfcy*, pona. 68. a r*um-g» f redundo. 69. a *»*•', 
laukum, & «*»£*, coliigo. jo. £ w4«^^W| imc^kiD* 
71. a *■«$$**#, protraha. 
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In Defectu. 

Dicitur Elleipsh, fi ad fenfum di&io defit. 72 

Unius verbi ad diverfa redu&io Zeugma. 73 

Perfonam, genus, & numerum, conceptio triplex . 
Accipit indignum Syllepsis fob mage digno. 74 
Dialyton tolUt junfturam, & Jlfyndeton #qu£, 75 

In CONTEXTU, 

Eft vocum inter fe turbatus Hyperkaton ordo. 76 
Quodmeruitprimum,vult/^^r^effefecundum.77 
Cafu tranfpofito fubmutat Hypallage verba. 78 
Hel/eni/mus erit phrafis aut conftruftio Graeca. 79 
Voce interpofita per Tmesin verbula fcindas. 8fd 
Jungit Hyphen voces,ne&itque ligamine in unam. 8 1 

EIEMPLA. 

724 Nob eft folvendo^/pfe, aptus ; Dicunt, /uppity illi. 73 . 
Nee folium, nee arundo agitatur ven to, i. e. pec folium agi- 
tator, nee arundo agitator vento, 74. Ego tu, to frater, (i. tf. 
nos) legimus, &c. 75. Rex, miles, plebs negai illud. 7ft 
Vina, bonus quae deinde cadis onerarat Aceftes littore Trln- 
acrio, dederatqtie abeuntibus, heros dividit. 77. Nutrit pe« 
peritque. ' 78. Necdum illi* fetbra admovi, pro necdum ilia 
kbris admovi 79. Define ilamoram. 80. Quae mihi cun- 
que placent, ff qusecunque mihi placent. 81. Semper- 
virentis Hymetti. 

DERlVATIONES. 
7*, ab sAAi/r», deficio. 73. a &*> «p#, joago. 74, » 
rvxxMp&m'f*, comprehendo. 75. a }*&'#> oiflbfro : a 
rot, con, & %*, ligo. 76. ab WifC«iF» 9 tranfgredior. 
77. ab vrtff y pofterius. 78. ab W*, in, & VoaVtI*, muto. 
79. abtxx«»i£«, Grace loquor. 80. a tip"** vcl *?••'*, 
feco, fcindo. 81. ab ty, Tub, & «», unum* 
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Perfonam,numerum,commuut J&w//^, fempns 82 
GnnqaeHK>do,genBS tc pariter: Sic fepetidebis. 
Antimeria folet ike partis postre partem. «S 

Digna pr*ire,fofet poftponcre Anajtropbe verba.8* 
# Tertia perfonae akenas qmonloque reperta eft. 85 
Synthesis eft fenfu tantum, non congrua voce :• 8tf 
Et cafe fabftantiva f *ppontmter eodem* 87 

Antiftms amat pro cafu ponere cafunu 88 

Pro sod i a* 

M necat Ecthlipsis ; fed *ocalem Syntkph*. 8^ 90 
S^Af dufta rap* ; correpta Diafiok duck. 91 , 92 
Syllaba de bkiis confe&a Synaresis efto* 98 

Dividit m binas partita Diaresis unam. 94 

EX EM? LA. 

82. Ni facial ^ro feciflet, &c. 83. Sole recent //r# reenter) 
•rto. 84. Italiam contra, /r© contra Italian). 8$. * Evo- 
cati*. Fopuiis faperamur ab iHo ; ego praeceptor doceo." 
86. Ttrrba^ ruunt, pars maxima c«fi. $7. t 4W^> ** 
Parathefis. Mom Taurus, Ud>s Athtn». 88, Urbert <<>*0 
urbs) quag) ftatuo, veftra eft. 89. Si vit* inlpickis, pro si 
vitam infpkias. 90. Si vis anim' effe beatus, pro fi vis animo- 
efle beams : viv* hodie, pt* vive hodie. 91. Stetgrunt, ffm 
Steterunt. 9a. Naufragia, pro natfragia. 93. Mvtodml- 
Imbum, pro Atvee trifoiLi>*. 94* E voluiilet, pn ewlvKfet. 

DERIVATIONES. 
82. abWAx^rV permuto.' 83. ab *wJ, pro, &pip«*>, 
pars. 84. ab «*wpi<p* rctr& yerto. 85, ab evoco. 86* 
a rvrrten^ composo. 87. ab appono y *el -pMratheJU, a 
w^**-,*^, appono. 88. ab #%*;, pro* «c «Wk, ctftw, 
8q. ab t*to£*, elido. 90. ab rvmhuQ*, conglutinp. 9*. 
**v*saa*, contrabo. $2. iWn produce 95. a 
rvtuf*> conneito. 94 a Imtf'w, dftido. 

C s 
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T|ie Art of Rhetoric made eafy • 

OR THE 

ELEMENTS ^ORATORY. 

- Q. WHAT is Rhetoric ? 

<■ : A. Rhetoric is the art of fpe&king or writing 

well and elegantly. 

. >Q. What is its principal end ? 

A. Its principal end is, to inftruft, perfuade, 
and pleafe. 

Q. What is its chief office ? 

A. Its chief office is to feek what may be moft 
conducive to perfuafion. 

Q. How many parts hath Rhetoric * 

A. The parts it confifts of are four ; Invention, 
Dijposition, Elocution , and Pronunciation. 

Q. What is Invention ? 

A. Invention is the finding out proper argu- 
ments to inftruft, perfuade, or move. 

Q. On what are all arguments grounded, and 
whence are they to be fought ? 

A. All arguments are grounded on (and there- 
fore are to be fought from) Reafon, Morality, or 
die Affedwns. 

Q. What is the bufinefs of arguments from 
Reafon? • -• 

A, To inform the judgment, or to inftruft. 
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THE ART OF RHETORIC. * s 

^ Q,. How are arguments from Reafon to. be di- 
vided? 
' A. Into Artificial and Inartificial. 

Q. What are artificial arguments from Reafon T 

A. Such as are found out by the learning and 
flcill of the orator. v 

Q. How do the differ t 

A. According to the Topic in hand. 

Q, How many kinds of Topics are theire ? 

.A. Three : dem$nfirative r deliberative y and jit* 
ridicaL 

Q. What is a demonftrative Topic ? '. , 

A. That we ufe, when we fpeak in prjlife, or 
difpraife of any perfon, deed, or thing. 

Q, How do you ufe it in fpeaking of a Perfon ? 

A. When from his education, eloquence, learn- 
ing, wifdom, virtue, riches, dignity, authority, &c. 
we pnufe a good man, fuch as Cicero ; or from the 
contrary, difpraife a bad man, fuch as Cat aline. . 
_Q. How do you ufe it in fpeaking of a Deed?* 

A# When from its juflice, honor, courage* 
time, place, manner, &c. we extol any faft, fuch 
as the return of Regulus to his enemies \ or from 
the contjrary,' condemn another, fuch as the felt 
murder of Cato at Utica. ? 

Q. How do you ufe it in fpeaking of a Thing ? 

A. When, fromits importance, reafonablenefs, 
ufefulnefs, &c. we praife any thing, as Virtue ; 
#r, from the contrary, difpraife another, as Vice. 

Q* What nvay be chiefly remarked in this topic? 

A. That its principal arguments are taken from 
what we call honorable or di/homrable. 
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a4 THE AIT OF XHETORIC. 

Q. What is a deliberative Topic? 

A. That we ufe, when from the advantage or 
cKfadvantage of a thing, we either perfuade or 
difluade. 
, Q. How do you inftance it ? 

A. As when, from the faf ety, profit, and plea- 
fure of k, we perfuade to peace j or, from the 
contrary, difluade from wan 

Q. What is a Juridical Topic ? 

A. That we ufe, when we either accufe or de- 
fend. Thus MJlo, having killed CIddius, is accu- 
fed by Cledius*s friends, but defended by Cicere* 

Q« How do its arguments differ ? 

A. According to toe ftating of it* 

Q. What is thejiating of a Cafe T 

A. Th$ iffue k is brought to* from the aecu- 
fer*$ Complaint and the accufed's Defence. 

Q. How do you inftance it \ 

A. Thus : Milo was accufed, for kiflmg Clo- 
dim ; Mib confefsed he killed him, but foid he 
did it juftly. Now the flawing the cafe here is,— 
Whether Milo killed Ctodius juftly or unjufttyi 

Q. How many ways may ai cafe be ftated ? 

A. Four ways; viz. Conje&ursfl, iinitive, hi 
quality, iii quantky. 

Q. When is a Cafe &>rye8urat> 
- A. When it is enquired, whether the thing 
*as done or uo; as, whether Milo killed Clodius. 

Q. When is a cafefiniiive ? 

A. When we enquire into the name, nature; 

d definition of the crime ; as, I own I took it, 
iut I did not commit theft : Where theft muft be 
defined, fstc. . 



an 
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THE ART OF RHETORIC aj 

Q. Whit is a cafe m quality f 

A. When we enquire, in what manner a faft 
was done j as, Milo killed Clodius, but he did itjuft* 
Ij. Here we muft enquire into the Circumfiances y 
and prove from Law, what in this Cafe may be 
deemed Jufi or Unjuf. 

Q^ WKat is a cafe in Quantity ? 

A. 1 hat we ufe, when we enquire into the 
greatnefs or fmallnefs of a crime : als, tho* it be 
plain it is a crime, yet it is denied to be a great one4 

Q. How do we here Amflify or Dirninifh ? 

A. By confidering how the feft was circum- 
ftanced in time, place, words and anions, enquiring 
who, what,^ where, when, why, hoy, by whpfe 
*]JiJlanee x &c. and comparing thihgs with things we 
determine, what may be deemed great or tittle. 

Q. What are inartificial arguments from reafon ? 

A, Such as arife from without, and not from the 
thing itfelf; fnch as teftimonies, evidence, &c* 

Q. What is the bufinefs of arguments from. 
Morality? 

A. To procure favour, or to perfuade. 

Q. What is meant by arguments from morality > 

A. That the Orator or Speaker fliould well con- 
fider — Of what, before whom, and/or whom he 
fpeaks. ] . In regard to his own morals ; that he 
himfelf may appear honeft, prudent, impartial, be* 
ncvolent, fcc. 2. In refpeft to the morals of the 

* In all our arguments, great care muft be taken, that 
we bring in nothing, nor let any thing drop from us, wh Ich 
may prejudice the topic we are upon ; for, as LUn§ wefl <>b- 
fervts, . ** Turpiuscit oratori, nocuifle Videri caufe f jjuam 
non profuifle, ,, GrY, de Or at* a. 73. 
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$6 THE ART OF RHETORIC. * 

Judges, audience, orperfons he would perfaade : 
that the thing perfuaded may alfo appear honor- 
able, juft, and ferviceabfe, &e. 

Q. What is the bufinefe of arguments from the 
Jjfeflions * 

A. To move the paffions, or to pleafe. 

Q What is meant by arguments from the affec- 
tions or pajfions ? 

A. That he, who would gain his point in per- 
fnafion, muft endeavour thoroughly to underftand 
the frame of human nature, and thereby work up- 
on the affeffions, which God has placed in humaa 
minds as fecret fprings to all our actions. For as 
Tully obferves, plpra enim multo homines JudUant 
odio, aut amore, aut cupiditate, aut iiacundia, aid 
(pe, hut timore, aut errore, aut ali^ua permotione 
mentis > quam veritate. *Cic. de Orat 2. 42. 

Q. How dayouJgfotf the affections ot paffions ? 

A. They are certain emotions of the foul ^*t compa- 
red either with pleafure or pain* The four chief 
paffions are, Joy, refuitiqgfrom ihme prefent good ; 
hope? arifing from fome future* good ; grief \ occa.fi- 
oiied by fome prefent evH ; zxxdfear $ caufed by fame- 
future eviL To thefemay be added, <u%er 9 lenity* 
viodeftifs impudence* Jove, hatred, matiee, tmy*- 
compaffiony emulation^ &a 

A. Difpojuhn is the proper ranging of the *rgu- 
WKntt or parti of an oration. 

Q. How many parti are there in an orat*** 
and in what order Ihould they ftand 2: 
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THE ART OF RHETORIC. *f 

A. The parts of au oration or declamation are 
ufually reckoned fix, and generally ffcfid in this 
order : exordium, narration, proposition confir- 
mation* refutation, and peroration. 

Q. What do you uaderftapd by the exordium 
of an oration? 

A. r fhe exordium, or beginning of an oration, 
is that party in which we are to give oar atidieoce 
fame intimation of out fubje&, and from the nature 
of it to prepare their minds to benevolence and at- 
tention* In which part the fpeaker ought to be 
dear, modeft, and cohtife* 
Q. What is the narration ? 
A. The narration is a brief recital of the whole 
cafe from beginning to end : which ought to be 
plain, that it maybeunderftood ; #£^,thatitmay 
be credited ; pleqfing, -that it may be Kftened to ; 
zndjhort, that it may not tire. 

Q. What do you underftand by the prepofititm ? 
A. The proposition is an explanation of the pur- 
port, or fum of the whole difcourfe, or thing in 
difpute. If it divides the oration into parts, (which 
ought never to exceed three or four at mou) it is 
called partition. 

Q. What is the confirmation in the oration ? 
A. The confirmation is that part, which con- 
tains the proofs or arguments we ufe to ftrengthen 
and enforce our fubjeift. In this part of a'difcourfe 
rhetoricians advife, that our Jlrongeji arguments 
be fet in the front, the weakeji in the middle, and 
that fome few of the beft be kept as a referve. 
Vid. Ck.de Oratu 2.27. 
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Q. What is the refutation ? 

A. The refutation, or confutation, is an anfwer 
to all our adverfary's arguments ; and takes off all 
bis obje£Kons, by fhowing them to be abfurd,falfe, 
or inconfiftent. 

Q What is the peroration ? 

A- The peroration, or conclufion, is a recapitu- 
lation of thfe ftrongeft arguments, brought into one 
view, as the rays of the fun are drawn into a focus ; 
efpecially fuch as are moft likely to move the paf- 
fions, and affeft the heart, convince the judgment, 
or enlighten the underftanding. 
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EXAMPLES, 



1Y WAT OF 



Illuftration of the foregoing Rules* 



SATAN'S Speech to his Rebel Hfjft. 

(*) ()Myriads of immortal Spi'rits, O powers 
Mat^hlefs, but with the Almighty, and that ftrife 
Was not inglorious, though the event was dire, 
As this place teftifies, and this dire change 
Hateful to utter. — (b) — But what pow'r of mind 
Forefeeing or prefaging, from the depth 
Of knowledge paft or prefent, could have fear'd. 
How fuch united force of gods, how fuch 
As flood like thefe, could ever know repulfe ? 
For who can yet believe, though after lofs, 
That all thefe puiffant legions, whofe exile 
Hath emptied Heaven, lhalt fail to reafcend 
Self-rais'd, and repoffefs their native feat ? 
For Me be witnefs all the hoft of Heaven, 
If counfels different, or danger fhun'd 
By Me, have loft our hopes. But he who reign* 
Monarch in Heaven, till then at once fecure 

{a) Exordium. (b) Narration. 

D 
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Sat on his throne, upheld by old repute, 

Confent or cuftom, and his Tegal ftate 

Put forth at full, but ftill his ftrength conceal'd, 

Which tempted our attempt, and wrought our falL 

HenceforthHis might we know,and know our own 

So, as not either to provoke, <or dread 

New war, provok'd — (<;)— Our better partremains 

To work in clofe defign, by fraud or guile, 

What force effe&ed not : that he no lefs 

At length from us may£nd, Who overcomes 

By force, hath overcome but half his foe. 

,(d) — Spacemay produce new worlds j whereof fo 

rife/ 
There went a fame in Heav'n that He are-long 
Intended to create, and therein plant 
A generation, whom his choice regard .• , 
Should favour equal to tlie fons of .Heavens 
Thither, if but to pry, fhall be perhaps 
'Our firft eruption, thither or elfewhere : 
(3) — For this infernal pit ihall never hold 
Celeftial fp'rits in bondage, nor th* abyfe 
Long under darknefs cover.(^)But thefe thoughts 
Full counfel muft jnature : peace is defpair'd, 
For who can think fubmiffibn ? — War then, War 
Open or underftobd muft be refolv'd. 

* Milton, farad. Loft* -Book JL €22. 

(c) Propafition. (e) Refutation. 

(d) Confirmation. \f) Peroration. 
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SfcPAUI/s DEFENCE, fo/ir* £% Agrippa, 
and Fmst'us the Roman Governor in Judaea, * 

, jf&sxxvi* 

(*)I Think myfelFKappy, king AGRIPPJM- 
caufe I (hall anfwer for myfelf this day before 
Thee, touching all the things whereof lam 
accufed of the Jews ; efpecially, becaufe I know 
Thee to be expert, in alj cjiftoms and questions 
which are among the Jewt: wherefore I befeech 
thee to hear me patiently. — (Jb) — My manner of 
life from my youth, which was at firft among mine 
own nation at Jerufalem r know all the Jews, which 
knew me from the beginning ; if they would tes- 
tify, that, after the moft ftrifl fe£t of our religion, 
I lived a Pharifee* And now I ftand and .am judg- 
ed, for the Hope of the Promife, made of GOIJ 
unto our fathers ; unto which promife our twelve 
tribes, instantly ferving God day and night, hope 
to come : for which Rope's fake, king AGRIP~ 
PJ 9 1 am accufed of the Jews. — (c) — Why fhoul^ 
it h^ .thought \ a thing incredible with you, that 
GOD ftieuld raife the dead ? — (rf)— I verily 
thought with myfelf, that I ought to do many 
things contrary to the name of Jefus of Nazareth* 
Which thing I alfo did in Jerufalem : And many 
of the faints did I fhut up in prifon, having re- 
ceived authority from the Chief Priefts j and, 
when they were put to death, I gave,my voice a- 

(a) Exordium, (c) Fropositioa. 

U) Narration. (^) Confirmation. 
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3a THE ART OF PHETORIC. 

gainft them, and I puniflied them oft* in every 
Synagogue, and compelled them to blafpheme; and 
being exceedingly mad againft them, I persecuted 
them even unto ftrange cities. Whereupon, as 
I went to Damafcus* with authority and commif- 
fion from the Qiief Prieft ; at mid-day, O king, 
I faw in the way a light from Heaven, above the 
brightnefs of the fun, Aiming round about Me, 
and them which journied with me. And, when 
we were all fallen to the earth, I heard a voice 
. fpeaking unto me,and faying in the Hebrew tongue, 
Saul, Saul, why perfecuteft thou Me ? It is bard 
for thee to kick agatnH the pricks. And I faid, 
Who art thou. Lord? And he faid, I am Jesus, 
whom thou perfecuteft. But rife, and Jf and upon, 
thy feet : For 1 have appeared unto thee, for this 
furpofe ; to make Thee a Minifter and a Witnefs 9 
Soth of tbefe things which thou haft feen, and of 
tbefe things in the which I will appear unto thee. 
Delivering tbiefrom the people and from the Gen- 
tiles, unto whom now I fend thee ; to open their eyes, 
and to turn them from darknefs to light, and from 
the power of Satan unto God j that they may receive 

forgivenefs offtns 9 and inheritance among themwbicb 
are fanltified by faith that u in me.^ "Whereupon, 
O king AGRIPPA, I was not difobedient to the 
ieavenly vifion ; but fhowed, firft unto them of 
Damafcus and at Jerufalem, and throughout all 
the coafts of Judea, and then to the Gentiles ; that 
they fhould repent and turn to GOD, and do 

. wqrks meet for repentance.— (^)-For tbefe caulies 

(<?) Refutation. 
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the Jews caught me in the Temple, aijd went a* 
bout to kill me. Having therefore obtained help 
of God, I continue unto this day, witnefsiug bpth 
to fmall and great ; faying none other, things than 
thofe, which the Prophets and Mofes did fay fhould 
come : c That Christ fhould fuffer ; and that 
4 He fhould be the firft, .that fhould rife from the 
' dead ; and fhould fhow light unto the people, 
4 and to the Gentiles.' — (/)— I am ,not mad, mqfc 
noble Festus, but fpeak forth the words of truth 
and fobemefs : for the King knoweth of thefe 
things, before whom alfo I fpeak freely ; for I 
am perfukded, that none of thefe things are hid- 
den from him : for this thing was not done in a 
Corner. King Agrippa, believeft thou the Pro- 
phets ? I know, that thou believeft. I would to 
God, that not only Thou, but alfo All that hear 
me this day, were both almoft and altogether fucbu 
as lam,* except thefe bonds. 

(/) Peroration. . 
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Q. ff O W are the different arguments of the Con* 
jfirmation and Refutation to be handled ? 

A. As fo many diftinft Themes. 

Q. What is a Theme ? 

A. A fhort, elegant, and flowery Treatife on a 
given fubjeft. 

Q. How manyand whatare thepartsof aTbeme? 

A. The parts of a Theme are Seven : Propor- 
tion, Rea/on, Confirmation, Simile, Example, Tefii- 
mony, and Conclujion. 

EXAMPLE. 

A THEME inEngUJb. The THESIS and Sulfa** taken 
from i Efdraf*, iv. 

Great is the TRUTH, andjrvnger than all things. 

(«) — Truth endureth, and is always ftrong ; it Itvfcth, 
and conquereth for evermore: the Earth calleth upon it, 
the Heaven blefieth it, and with it is no unrighteous thing. 
All works ihake and tremble at it. 

(A—With her there is no accepting of perfons or re- 
wards ; She doeth the things which are juft, and all men 
approve of her works. 

(c) — In her judgment there is no unrighteoufnefs ; and 
She is the Strength, Dominion, Power, and Majefty of all 
Ages. 

(^)— Great is the Earth, His is. the Heaven, fwiftist^e 
Sun in his Courfe : Is he not Great, who made thefe things? 
jSo isTavTH Greater and Stronger than all things. 

(#) David, calling upon the Lor d, his Rcck t his Fortrefs, 
his Deliverer, and his Strength, ufes thefe words : * I have 

• hated thole, who confide in lying vanities \ but truft in 

• the Lor4 : O Lord God of Truth V 

" [a] Proportion. [*) Reafon. fr] Confirmation. [/} Simile. 
M J^ajmple. 
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Q. What is Elocution I 

A. Elocution is the proper 9 polite y and ornamen* 
tal exprefsions of pur thoughts. 

Q. What are the Parts of Elocution ? 

A* The Parts of Elocution are, Compofition, Ele- 
gance, and Dignity. 

Q, What doth Compofition regard? 

A. Compofition regards grammatical Plainnefszai 
Propriety 9 by imitating the Phrafe y Idiom, maorder 
of Words, made ufe of by the Authors who wrote 
in the fame Style . 

Q. What doth Elegance confift in ? 

A. Elegance confills in the Purity 9 Perfpicuity* 
and Politenefs of Language; and is chiefly gained 
by ftudying the moft corre& Writers* by convert- 
ing with Gentlemen and Scholars ^ and by accurate 
and frequent Compofition. 

Q. What mean you by Dignity of Language ? 

A. Dignity is that, which adorns Language with 

fublime Thoughts and Rhetorical Flowers 1 fuch as 

noble Tropes , moving Figures 9 and beautiful Turns. 

Q« What is the difference between Tropes and 
figures ? 

EXAMPLE. 

(/)— Qur Saviour Cmtisx himfelf, to fhow the Great- 
sets of Superiority, and Eternity ofTmuTH, calls him&lf 
theTatJTH: IamthtWay, th$'Ltfe> and th$T*v tb. 

(g) — Win* is wicked, Kings are wicked, Women are* 
wicked ; All the Children of Men arc wicked, and fach 
are all their wicked workf, for there is no Truth in them; 
in their Unrigkteoufnefs alio they fhall perifh ; Therefore* 
Grtat h tk$ TiuTH, and Mighty ahv$ ail Things. Bltjjtd h 
thi G*n of Tuvtk l 

f/J Tcftunony. fr] Conclufion. 
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A> Tropes affe& only fingte Words ' r Figures*, 
whole Sentences. 

Q. What rs a, Trope? 

A. A Trope (fo called fronr *M W » to turn) is 
the elegant Turning of a W^rrf, from its native and 
proper taa relative improved Senfe. 

Q; How many, and what are the Chief Trdpes ? 4 

A. The ChiefTrops are Seven; a Metaphor, an 
Allegory, a Metonymy, a Synecdoche^ zxi Irony, an 
Hyperbole \ and a Catachrefts. 

Q. What is a Metaphor ? - 

A. A Metaphor for Words Refemblance brings. 1 

Q; What is an Allegory ? 

A. An Allegory likens Things to Things, 2f 

Q. What is a Metonymy ? 

A. A Metonymy Name for Wzw impofes, 3 
For Caufe, Effeft j for Subje ft, Adjunft chufes. 

E X A M P I E. 

1. The Lord is my Rock, and my Fortrefs. and my Deliver- 
er ; my God, my Strength, in whom I will put my Truft; 
my Buckler, and the Horn of my Salvations and my high Tow- 
er, P&lm. xviii. 2. And he faid unto them, Go ye and tell 
that Fox, 1. e. Herod* Luke xiii. 32. — Refemblance in (lead 
of proper words* 

2. A Whore is a deep Ditch ; and a ft range Woman is a, 
narrow Pit* Prov. x?m. 27. See Gen. xL & xli.<— A Repre- 
sentation made by continued Metaphors. 

3. Thy right Hand, O Lord, is become glorious in Pow* 
gr : thjr right Hand, O Lord, hath dafhed in pieces the E* 
aaemy. £xod. xv. 6. Drink this Cup. 1 Cor. xi. 26. — The 
Nan\e of fome Thing relative thereto, inftcadof the Thing 

itfelf. 
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Q. What is a Synecdoche I 
A. Synecdoche the Whole with P*r/ confounds * 

Q. What is an Irony f 
A. An Irony diffemblingMy wounds. 5 

Q. What is an Hyperbok * 
A. Hyperbole \n Speech the Truth 0*#/V/. 6 

t$* There is a general Anakgy and Relation between all 
Tripes, and in them all we ufe a foreign or ftrange Word 
inflead of a proper ; and therefore we lay. one Thinry 
and mean Jomething different: When we fey one Thing* 

' and mean another almoft the fame ; it is a Synecdoche : 
When we fay one thing, and mean another mutually de- 
pending ; , it is a Metonymy. When we fay one thing, and;; 
mean another oppofite or contrary ; it is an Irony : — 
When we fay one thing and mean another like it ; it is a 
Metaphor : A Metaphor, continued and often repeated, 
becomes- an Alhgoty .\ A-Mttaphor^ carried tea great de- 
gree of boldnels, is an Hyperbole ; and, when at fxrft lound 
it fetms a littte harfh and fliccking, and may be imagin- 
ed to carry fome impropriety in it ; it is a Cat acre sis* , 

EX AMP LES. 

4. Give us Jms Day our daily Br.eaJ.—A Pari for the 
WkoU. They ha ve* taken away my Lore?, meaning only thV 
Body of Jefut. John xx* 13. See Gen. vi. ia. Matth. viii. 
8— The Whole for a part. 

5. Sleep on new, and lake ycur Reft ! Matth. xxvi. a6.~ 
Hail, King of the Jews \ Matth. xxvii. 29. See Judg. x. 
14. 1 K. xviii. 27.— When faeering, «rc intend the con* 
trary to what we fpeak. 

6. Foryeihallgoout with joy, and beled forth with peace: 
The Mountains and the Hills Jhall treat forth before you into 
finpng, and all the Trees of th Field /hall clap thir Bandk^ 
Ifai. Iv. 12. See Job, xli. 18, At.—- Exceeding the bound* 
of abfohue Truth. 
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Q. What is a Catacrefts ? 
A- A Catacrejis Words abus'd applies. 7 

Q. How many, and whataretheFau/tsof Tropes? 

A. The Faults tf Tropes are Nine: 
Of Tropes, Pferplext, Harfb, Frequent, Swolo* 

Fetch'd-far, 
111 reprefenting, Forc'd, Low,. Lewd, beware. • 

Q. What is a Figure? 

A. A Figure (from fingO) to-faftrion) rs the Fa^ 
fhiomngand Drefs of Speech; or, an Emphatical 
Manner of Speaking, different from the Way that 
is ordinary and natural } either expreffing a Paffion y * 
or containing a Beauty. 

Q. How manyy and what are the Principal 
Figures in Speech ? , 

A. The Principal and moft moving Figures m 
Speech are Twenty. 

Q. What is an Ecphonejis ? 

A. An Ecphonejis movingly exclaims. 1 

Qi What is an Aporia ? 
A. An Aporia Doubts and Queftions frames. 2 

Q. What is an Epanorthafis ? 
A. Epanorthqfis, to enhance, correfls. 3 

EXAMPLES. 

7. And I turned,/* /e$ the Poice that fpeak with me. Re*v 
L ia. And thcu didft drink the pure Blood of the Grape. 
Deut.xxxii. 14. See i^jfal. exxxvii. 5.— Using an improper 
term boJdly, for a proper. ... 

1. My God! My God!, why haft thou forfaken me, 
Matth. xxvii. 46. — Exclamation. 

.1* Whither fhall I go from thy. Spirit ?; or whither (hall 
I fleCiffora thy Pre fence? Pfal. exxxix. 7. — Doubting. 

$• I labour more abundantly^ than they all : ytt np$J % but 
the Grace of God which, was with me. iCor.xv. io.~-Gqiv 
re&ion. 
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Q. What is an Apojiopefis ? 
A. Apoftopefisspaufingy Thoughts reje&s. 4 

Q. What is an Apophafts ? 
A. Apephafis, t'enforce, flights or/ays kfs. £ 

Q. What is an Apo/iropbe ? 
A. Apofirophe turns of to make Addrefs. 6 

£. What Is an Anq/trobhe f 
A, Amjlrophe Sufpenfe b Inverfion deals. 7 

<£. What is an Erotefcs? 
A. An Erotefis ajks, debates, appeals. 8 

. $>. What is a Prolepfts ? 
A. Prolepfts> to prevent^ dbje&ions feigns. 9 

Q What is a Synchorefis ? 

EXAM PL*S. 

4. Now 1*4117 foul troubled-;. and what fhalll fay? Fa* 
iher, fave me from this hour: But for thiscaufe came I unto 
this hour. John xii. 27. See Jiuke xix. 42. — Supprefsion. 

5. 1, Paul, have written it with my own hand; I will re- 
pay it : Albeit 1 1 Jo not loaf t9 line, how thou owcft unto 
me t even thine own felt befides. Philem, 19.— Omifsion, 
ot pafsingrovcr. 

6. The wild heafts fhall tear them. O Ifrael, thou haft 
dcitroyed thyfelf. Hof.xiii. 8, 0. See Gen. xlix. 17, it. 
Pial. xxviii. 8, 9,— Turning afide, to addreff. 

7. ^Vbw unto Hitn, that is able -to do exceedingly abun- 
dantly above all we afk or think, according to the power 
that werketh rn us; unto I Jim be Glory, &c. Eph. iii. 20, 21. 
— Sufpension; or Inverfion, which creates a p leafing Suf- 
penfe. 

g. Doth God pervert Judgment, or doth the Almighty 
pervert Juftice ? Job via. 3. See Job-xxx. 12, 16. 17, #c. 
—Interrogation. 

. t 9. But fomemen wilt fay, How are the dead raifed up ? 
and with what body do they come ? Thou fool ! that which 
thoufoweft is not quickened, except it die, 1 Cor. xv. 35* 
3$. &* Matth. xv. 26, 27.— Prevention. 
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A. A Syncborejis grants, and Conqueft gains. 10 

Q. What is a Matabafu ? 
A. Matabafu from Thing to Thing proceeds. 1 1 

Q. What is a Peripbrafis ? 
A. Peripbrafis xxfes mere WorHs than neids* 12 

Q, WhatisaCAawx? 
A. A Climax amplifies by ftrift Gradation* 13 

Q. What is an Afyndetonl 
A. Afyndeton drops ^/ft/thro' Hafte or Paffion. 14 

Q What. is an Oxymoron ? 
A. An Oxymoron mingles Contraries. 15 

IXAMPLI5. 

10. But thou wikfty then, * The Branches were Broke* 
-• off, that I might be grafted in.' •« Well ! Becaufe of Un- 
belief they were broken off." Rom. xi. is, 2c.— Concefston. 

11. Have all the Gifts ofHealing ? Do all fpeak with 
Tongues? Do all interpret? But covet earnefily the left gifts : . 
And yet Jfarw I unto you a more excellent way. 1 Cor. xii. 30, 
31. See Heb. x. 39. and xi. 1. — Tranfitkm. 

1 2. I go thi way of all the Earth, i. e. Die. 1 K. ii. S. See 
Mark xiv. 25. The Dijctple whom Jofus loved, i. e. John. 
John xxi. 7. ^4. 

13. Add to your faith, virtue; and to virtue, knowledge ; 
and to knowledge, temperance, ; and to temperance, pati- 
ence ; and to patience, god'iinefs ; and to god line 6, bro- 
therly kindneA, &c, a Pet. t. 5, 6, 7.— Gradation. 

14. Charity fuffercth long, and is kind ; Charity envieth 
not *, Charity vaunteth not itfclf, is "not puffed up, doth 
not behave itfelf unfeemly, feeketh not her own, is not, 
cafily provoked, thinketh no evil. 1 Cor- *iii. 4., 5. See 
Rom. 1. 29, 30, 31.-— Omifsion of a Copulative. 

i^But fhe, thatliveth in pleafure, is dead while {he'Sorfft. 
n Tim. v. 6. See Pfal. exxxix, n, 12.- ^Seemmg ^contra-, 
didion. 
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Q. What is an Enantiosis * 
A. Enantiojis Oppojithns tries. 16 

Q. What is a ParabSU? 
A. Parabole in Similies is rife. v 17 

Q. What is an Hypotypqfis ? 
A. Hypotypojis paints Things to the Life. 1 8 

* * EX AM P L E S. 

16. The Wife (hall inherit Glory, but Shame fliall be the 
promotion of Foo/s. Prov. lii. 35. Sec Piov^xxix, 2. — Op- 
pofuion from Contrarieties. 

17. Bleflcd is the Man, that walketh not in the counfel 
of the ungodly, nor ftandeth in the way of Sinners, nor fit* 
tech in the feat of the fcornful : But his delight is in the 

Xaw of the LORD, and in his Law doth he meditate day 
and night : And " he fliall be like a Tree, planted by the 
•• rivers of water, that bringeth forth its Fruit in his Sea- 
ri fon ; his Leaf (hall not wither ; and what foe ver he -doth, 
•« ftiall profper." The Ungodly are not fo : But «• are like 
" the Chaff, which the wind driveth away." Pfalrji. i. i, 2, 
3, 4. — Comparifon. 

18. Haft thou given the Hor/e Strength ? Haft thou cloth- 
ed his Neck with Thunder ? C&nft thou make him afraid 
as a GraJObopper ? The glory of hisNoftrils is terrible. He 
pawethin the vallev, and rejoiceth in his Strength ; he 
goeth on to meet the. armed men. He mocketh at Fear, 
and is not affrighted •, neither turneth he back from the 
Sworck The Quiver rattleth againft him, the glittering 
SpeirVnd the Shield. He fwalloweth the Ground wit£ 
Fiercenefs and Rage : neither believeth he, that it is the 
found of the Trumpet. He iaith among the Trumpets, 
Ua 9 Ha! and he fmelleth the battle afar off, the Thunder 
of the Captains, and the {homing. Job, xxxix. 19, 20, 
21, 22, 23, 24, 25. — Lively Defcription. 
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Q. What is a Vrofipop&ia ? 

A. Frofopopwia feignfc a petfpn fpeaks. 1 9 

Q. What is an Epipbonema ? 

A. Epipbonema annotations makes. 20 

. Q, Hofr raahy, and what are tbte Faults tf 

Figures ? 

A- That Toutb may kridw the prudent and pro- 

per XJfe of Figures, they'll do well to obferve, that 
The Faults of Figures ate jSix : 
Figures unnat'ral fenfelefs, too fine-fpun, 
Qyei^-adorn'd, ,affecT:ed> copious, Jhun* 
Q. Wh&tare Repetitions or Turns ? 
A. Repetitions , or fine Turns, are fuch as grace- 

Mly repeat. either the fame words, or the fame 

Tound in different words. 

<g; How many, and what ^re the principal Re- 

petitions? 

A. The chief Repetitions are fourteen* and they 

are diftinguiihed as follow* &£c. 

EXAMPLES. 

19. Doth pot Wlfdom cry, and Unfcrfianding fencl forth 
fier voice ? She ftandeth in the top of high-riaces, by the 
way, in the places of the paths : She crieth at the atees, at 
tlie entry of the citv, at the coming in at the doorW Frov. 
viii. 1, a, 3. See I*rov. ix. 1, 2, 5. — Something inanimate, 
reprefented as a living perfon. 

20. Then faid the King to the Servants, bind htm Hand 
and Foot, and take him away, and caft hini into outer Dark- 
nefs ; There (hall be weeping and gnaflrihg of Teeth. JFor 
Many are called, but Few are chofen. Match, xxii. 1 3, 14, 
See Aclsxix.,19, 20. — Acclamation, or Sentences contain. 
in£ lively remarks: * % 
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Q. What is Anaphora? 
. A. Claufes Anaphora begins alike. 1 

Q. What is Epijirophe ? _ 

A. Epifiropbes like *«£%* fency ftrike* 2 
Q. What is a Symploce ? 
m A- Symploct, (thefe both jdnM, c&& and &gi or) S 
Q. What is an, Epizemis i 
.A. A» Epizeu$fs> WW»> a wordrtf/ytu. 4 
Q. What is Ana&plqfis * 
A. Anadipbfis the fcft word Ari^p an. ' 5 
Q. What is Epanakpfis f 
A. fpamkpfis mds as it &^n^ 6 

■ HAirPLU 

i. The J%* *//yfe Lord js upon the waters ; The Foioe 
rfthe Lord is powerful : the toice of tie Lor J breaketh the 
Cedars ot Lebanon, PfaL xxix. 3, 4.— The* Tame Bemnning 
to feveral Claufes. " • "* -•?- r 

^T^ * ^^ **'? %6* * s a C&/4 I undertyxxi 
Cfa 1e * ** *^~ Tfe %? pndinJS V> feyerjjl 

3. Farj^h^t*fofc^/w mtdwhe* 

* J5, W are tEe CORD'*. Rom. *i*. 8.^CojwejcSon «r 
X^nplK^on^Be^^ing^dKiwii^ ' 

I had died for thee ! O Abfahm, mv Son, my Son ! ft Sam. 
^ 33. See f&L ii. c& 10-^A passionate Repetition.* 

5. For the Lord thy Ood bfingeth thee ir^o a good J^w*<f, 
a Lamdtf brooks of water. Deut. viii. 7.— The laft wori 
of one daufe beginning the next. 

6. Rejoice in the Lord alway : and again I fey, Rejoice 
Phil Iv. 4 — The firft word *llo the laft. 
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Q, What is Epanodos ? 

A. Epanodos in midfi joins like extremes. 7 

Q. What is £/**/ 

A. £fafi, to hint die thing, reflefts oil names. 8 

Q. What is a PolyptSton ? 

A. A Polypttton different cafes joins, 9 

Q. What is Antanaclafu ? 

A. Antanaclajis doubtful terms defigns. 10 

Q. What is Paranomafia* 

A. In Paranomafia Sound accords. 11 

Q. What is Paregmenon ? 
A. Paregmenon from the fame root brings words. 1 2 

Q. What is Homoioteleuton * 

A. Homoioteleuton rhymes all it can. 1 3 

EXAMPLES. 

7. For the good that 1 nuould, J do not \ but the evil which 
J would art, that ///«. Rom. vii. 19. Sec Judges, v. ai.— 
Reafcenfion from the Middle to each End. 

8. Is he not rightly earned Jacob, i. e. m Supplanter, for 
he hath fupplantedmt thofe two times. Gen. xxvii. 36. — Re- 
flection, or hint on a word. 

9. For §fii% and though oim, and /• fo'/w are aD things* 
Rom. xi. 36. — Variety of cafes, genders, or numbers of the 
lame Noun j or Tenies, &c. of the fame Verb. 

10. But Jesus faid unto him, follow me ; and let the 
4ead bury their dead. Mattb. viii. %%. — The fame word in 
different fenfes. 

1 1. As unknvm, and yet well hn&vm; as dying, and behold, 
we live ; as chaft ened, and net killed. % Cor. vi. 9. — A Re- 
fcmblance in the found, but oppofition in the fenfe. 

12. He giveth Wifdom junto the v>ife y and KnrwUAge to 
them that know understanding. Dan* ii. %u — Deriving words 
from the fame root. 

• 1 3. The Mountains skipped like Rams, and little Hills like 
Lambs. Pfal. cxiv. 4..— A like ending, or rhyming in claufe. 
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Q. What is Synonymia * 
A. By Synonyms like thoughts improv'd run oft* 14 

Q. w bat is to be dbferved in the uje vf Repe~ 
tions ? ■ % 

A. In the Ufe of Repetitions or Turns obiferve 

that 

All Turns fhould give a Luflre Vo Bifcourfe, 
Muftjr^ife new thoughtsjor grace with mufic's force* 

Q. What is Pronunciation ? 

A. A proper management of the voice, counte- 
nance and bodily gejiure in oratory. 

Q. What is the Bufinefs of Pronunciation ? 

A. To excite in the Minds of the Hearers Affec* 
iions fuitable to the Furpofe. 

Q. How is that to be performed ? 

A. By being ourfelves either really, or at leaft 
feemingly affe&ed with the Pafsions we defins to 
excite in others. 

Q. What are the parts of Pronunciation ? 

A. Voice and Adion. 

^/. What are to be obferved as to the Voice f 

A. Tone, ascent, emphafis, cadence, mdpaufe. , 

Q. Whin is Tone? 

A. The proper pitch znd flexion of the voice ac- 
cording to the nature of the pa/sion j thus, anger 
being vehement, naturally ?dTumes an elevated tone 
of voice ; Fear on the contrary being deje&ed, re- 
quires a depreffed tone of voice, &c. 

EtAMPLE. 
14. The Piflersdfiotesl\*to*rii, ^fA^A they that eaft ifugles 
into the Brooks fhali lament, and they that f bread Nets upon the 
WaUre Jhall languijb. lfai. xix. 8. SeeProv. iv, 14, 15. — 
Puiting together Words of Kke Signification. 

E 3 ' * 
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Q. What is Accent ? 
. ^A. Theftrefs laid on a particular fyllable of a 
word 9 and is governed by cuftom. 

Q. Whztis Empbafis ? 

A. The ftrefs laid on particular words of fen- 
fences ; and is to fentences what accent \$ to words, 
and is governed by the fenfe. 

Q. What is Cadence ? 

A. The lowering of the voice in proper place 
and manner, to give notice of an approaching con- 
clufion. 
.. Q. Whatare Paufes* . 

A. Re/is or ftops made in the courfe of fpeecb, 
to &fcn%xi\fh fentences and the parts thereof. 

Q. What durationihould the paufes be of ? 

A- They are proportioned in genera/ to the na- 
ture of the fubjefl , and, in particular parts of the 
difcourfe, to their fituations in the fentence. 

Q. What does Aftion in Oratory confift in ? 

A- An exprefsive /«r» of the countenance,* and 
apt gefture of the body.. 

Q. What do you mean by turn of countenance ? 

A. A certain look of the eyes, and arrangement 
of the mufcles of theyiw, adapted to exprefs the 
affe&ion. 

Q. What do you mean by gefture of the Ibodyi 

A. A pertinent attitude, and management of 
the whole, particularly of the hands. 
. Q, How is the a&ion of an wo/or to be regu- 
lated ? 

A. By an exaft and eafy imitation of the work- 
ings of nature* , 
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Q. Upon the whote, what mvjt be done to make 
ourfelves acceptable orators ? 

A- To make youifelVes acceptable orators,— 

Adorn with Tropes and Figures }our Oration, 
By Foice and Afiion grace Fronum iatiott. 



In order U lay before our pupil the power, context?, 
and propriety oftbefpeech of Catiline, which we 
have introduced \ as an example of oratory} and 
that he may be fully informed of the artifice, 
plauftbilHy, and high colouring that ap fear in it, 
we have feleBed the -particulars of the tranf ac- 
tions that occafioned thefpeech, as given by Dr. 
Goldfmith, in his Roman bifiory. 

QERGIUS CATILINE was a patrician by 
birth, who refolved to build his own power on 
the downfal of his country; He was Angularly 
formed, both by art and nature, to cofiduft a 
cbnfpiracy; being poffeffed of courage equal to 
the moft defperate attempts, and eloquence to 
give a colour to his ambition ; ruined in his for- 
tune, profligate in his manners, vigilant in pur- 
ging his aims; and infatiable after, wealth, only 
.to lavi£h it on guilty pleafures : in Ihort, as CV- 
cero defcribes him, he was a compound of oppo- 
fite paflions ; intemperate to. excefs; yet patient 
of labour to a wonder ; fevere with the virtuous, 
debauched with the gay ; fo that he had all the 
vicious for his friends by inclination, and he at* 
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tacbed even fome of the good, by the fpecious* 
fhow of pretended yirtue. Hpwever, his real 
charader was at length very weli known at Rqmer 
He had been accufed of debauching a veftal vir- 
gin ; he was fufpe&ed of murdering his fon, to 
gratify a criminal paffion ; and k wa& notorious,, 
that in the profcriptbn of Sylla^ he had killed 
his own brother, to make his court to the tyrant. 

' Having contracted many debts by the loofenefs 
of fuch an ill-fpent life, he was refolved xo extri- 
cate himfelf from them by any means, however 
unlawful : his firft aim therefore was at the ton- 
folfhtp, in which he hoped .to repair his Shattered 
fortune by the plunder of the provinces ; but in 
tins he was fruftrated. This difgrace fo operated 
upon a mind naturally warm* that he mftantly 
entered into an affociation with Pi/b % and fome 
others of defperate fortunes like himfelf $ in 
which it was refolved, to kill the confuls {hat had 
been juft chofen, with feveral other feaafcors ; 
and to fcare the government among tbemfelves^ 
Thefe defigns however were difcovered, before 
they were ripe for a&ion ; and the fenate took 
care to obviate their eflFefts. Some time after, he 
again fued for the confulfljip, and was again dis- 
appointed ; the great Cicero being preferred be- 
fore him. Enraged at thefe repeated mortifica- 
tions, he now breathed nothing but revenge: 
his defign was (had he then obtained the <ronftd- 
ftiip, and with it the command of the armies of 
the empire) to have feized upon the liberties of 
hi* country, and gqjrera alone. At length, im. 
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patience under his disappointments would not pert- 
jnit him to wait for the ripening of his fchemes j 
wherefore he formed the mad refolution of ufurpr 
ing the empire, though yet without means ade- 
quate to the execution. 

Many of thofe who were m die former con* 
Ipiracy &Pifo, flill remained attached t<xCaiilinft 
intereft : thefe he * affembled, to about th# 
number of thirty ; informed them of 4iis aims and 
his hopes,, fettled a plan of operation, and fixed- 
a day for the execution. It was refolded among 
them, that a general infurreftion fhouldbe raifed 
throughout Italy y the different parts of which 
were affignedb to. the different leaders., Rome 
.was to be feed in different places at once ;: aad 
Catiline, at the head of an army raifed in Etruria, 
was in the general confufion to poffefs himfelf of 
the city,, and maflacre all the fenatora.. Lcntulus, 
one of his profligate afliftants, who had been 
praetor or judge in the cky, was to preside 'm 
their general councils: Cethegus, a man who. 
fecrifieed the poffefsion of great prefent power,. 
to the hopes of gratifying: his^ revenge againft 
Cicero, was to direft the maffacre through the 
city ; and Cafsius was to conduft thofe who fired- 
it. But the vigilance of Cicero being a . chief 
obftacle to theft defigns, Catiline was very de- 
firous to fee him taken off before he \tfiRome; 
topon which, two knights oPthe company Uflder- 

* I»the 6rft gepcr«l:mectingof the. coa/pirators, ..&*'#«* 
made the fbllowing fpe^ch,, which u a remarkable ittftance- 
of the powerof oratory/* 
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took to kill him the next morning in an early vifit 
on pretence of bufinefs, while in bed. The 
meeting, however, was nafooner over, than CV- 
cero had information of all that palled in it j. fory 
by the intrigues of a woman named Fuhia, he 
had gained over Curius r her lover and one of the 
confpirators, to< fend him a pun&ual account of 
all their deliberations. Having taken proper pre- 
cautions to guard himfelf agakiffc the defigns of 
his morning vifitors, who were pun&ual to due 
appointiaent ; he next took eare, to provide for 
the defence of the city ; and aflfembling tl^e fe- 
nate, confuted what was heft to be done in thi* 
time of danger. The firff ftep- taken was, to 
offer confiderable rewards for further difcoveries* 
and then to prepare for the defence of the ftate.. 
•The principal eonfpirators. were feized, and ex- 
ecuted ; and Catiline fell im the rebel army, fight- 
ing with defperate fiuy. . The particulars of this 
coai|>iracy are elegantly defcribsd by Salluft± 
from whepce the following fpeech is tjiken», 

EX EM PL A. 
©RATIO CATILINJR 

X*lW 1 Virtus Fifclefijae veftra fatis fpeftata^mihi 
foret, necjuicqualn opportuna Res cecidHTet, Spes 
magna Dominations in Manibus fruftra fuiffet j. 
xieque pet Ignaviam aut vana Ingeiaia incerta pro 
certis captaremt fed quia multis ic magms Tent- 

[a] Exordium* 
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pdbtibus ¥bs cbgnovi fbrtes fidofque inihi, eb 
Animus aufus eft maximum atque pulcherrimuift 
Facilras incipere : fiiiiul, quia vobis eadeih quae 
inijii bona malaque feffe intellexi ; nam, Hem velle 
atque idem nolle, ea demum firiria Amicitia eft. 

[£] Sed Ego quae Mehte agitavi, omnes jam 
antea diverii dtidiftis. Caeterum mihi in <lies 
"magis Animus accenditur, cum confidero, quae' 
Conditio Vitae futiira fit, riifi Nofmet-ipfos vin- 
dican^us ih Libertatem: nam, poftquam, Refpub- 
lica in paucoruin pbtentium Jus atque Ditipnem 
-conceflit, femper illos Reges, Tetrarchae ve£i- 
gales effe; Populi, Nationes, Stipendia p^ndere ; 
caeteri omnes, ftrenui, boni, nobiles atque ignobi- 
les; Vulgus foimus, fine, Gratia, fine Auihori- 
tate, his bBnoxii, qui&iis (& Refpublica valeret) 
Forfflidini effeiiius : itaque bmnis Gratia, Potentia, 
Honos, Divjtiae, apud illos funt, aut ubi illi vo- 
luiit ; Nobis _reliquerunt Pericula, &epulfas, Ju- 
dicia, Egeftatem: Qxv& quoufque tandem pati- 
.emihi, fortiffimi Viri ! 

[V] Nonne etoofi per Virtutem praeftat, quam 

Vltam miferam atque inhoneftam, ubi alien a? Su- 
igprbte Ludibrio faeris, per Dedectis amittere ? 
^erum enimvero (proh DeAm atque Hominum 

Fidem j) Viftbria in Maria nobis eft. 

\jf] Viget iEt&s, Animus valet ; contra illis, 

Annis atque Divitiis omnia confenuerunt : tan- 

tumriiodo Incepto opus eft ; caetera Res ex- 

pediet. * 

{V] Etenim quis Mortalium, cui Virile Inge- 

[6"] Narratio. [/} Confirmatio, 

[tf] Propofitio. [e] Rcfutatio. 
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nium eft, tolerare poteft, Illis Divitias fuperare, 
quas profundant in extruendo Mari & Montibus 
coaequaridis ; Nebis Rem familiarem etiam ad 
neceflaria deeffe ? illos binas aut amplius Domos 
contintiare, nobis JLarem familiarem nufquam 
ullum effe : cdm Tabular, Signa, Toreumata e- 
munt, vetera negligunt, nova diruunt,. alia sedi- 
ficant ; poftremb omnibus modis Peciiniam tra- 
hunt, vexant; 4:amen fumma Libidine Divitias 
liias vincere nequeunt ? Ac nobis eft Domi Inopia^ 
Foris Ms aKenum ; mala Res, Spes miilto a£- 
perior : denique, quid xeliqui habemus, praeter 
jniferam Animam. 

[fj Quia igitur expfcrgifcirairii ? En ilia, ilia, 
quam faebe dbtaftis, Libertas! Praeterea, Divi- 
tiae, Decus, Gloria, in Oculis fita funt : Fortuna 
ca omnia Vi&oribus Praemia pofuit. Res, Tem- 
pus, Periculsu Egeftas, Belli Spolia magnifica* 
magis quam Oratio mea, vos iortentur. Vel 
Impetratore, vel Milite, Me utemini; neque 
Animus, neque Corpus, 4 **? vobis aberit. Haec 
ipfa (iit fpero) vobifcum una Conful agam ; nifi. 
forte Me Animus fallit, aut Vos fervire magis* 
quim imperare parati eftis. Hallujl. Bel. p^L 

CATILIN^ ORATION. 

Tranjlated by the Rev. Mr. Buck. 

I not fiAficient proofs 'of your courage 
and fidelity, in vain had this favourable oppor- 
tunity offered itfelf, fruitlefe were pur great hopes 

{/] Pcroratio. 
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of getting the government into our hands : nor 
Tfrould I, by men of a daftardly or unfteady dif- 
pofition, hazard a certainty for an uncertainty : 
but, becaiife I have, in many and great dHorders 
of the ftate, found you brave and faithful to me ; 
I have, from that affurance, ventured to under- 
take one of the great eft and nobleft enterprizes : 
as aifo, becaufe,. I am perfuaded, your intereft 
muft be affefted, by what is advantageous or 
injurious to me ; for a fimilitude of defires and 
averfions is the only tafting foundation of friend- 
(hip. 

The fchemes I have formed in my mind, ye 
> have all feparately hear'd already : — but my de- 
fire to accomplifti them is daily more^ enflamed, 
when I confider, what is likely to be our condi- 
tion of life, if we affert not our own liberty : for, 
fince the commonwealth has fallen to the m^- 
riagemeift and difpofal of fome few men in power, 
kings and tetrarchs have been always fiibjeft to 
them, people and nations have paid them tribute ; 
the reft . of us (the brave, the good, the noble, 
and the ignoble) have all been as the vileft of the 
vulgar, without weight, without authority ; ex- 
pofed to thofe, to whom we fhould be a terrour, 
were the commonwealth in its due ftate : hence 
have all favour, power, honour, riches, been en- 
groffed by them, or difpofed of at their pleafure j 
to us they have left dangers, difgraces, condem- 
nation, want : which wrongs (my brave fellows!) 
haw long will ye endure ? 
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Is it not better, to die bravely, than fhamef Lil- 
ly lofe a wretched and diflionourable life, where- 
in yjff were but the fport of others' infolence? 
But, by the faith of Gods ancl men, we have 
certain vi&ory in ow hand. We are in full vi- 
gour, and in high fpirits ; on thccontrary, every 
thing with them is impaired by years and luxury ; 
we nead but begin ; the attempt itfelf will com- 
pleatthe reft. 

And what mortal, that has thefpirit of amaii* 
can bear, that they fhould have riches in abun- 
dance, to lavifh in building in the fea, arid in 
levelling mpuntains ; and that we Ihould want, 
even a competency for the neceflaries of life? 
that they ihould have numbers of houfes together; 
we 9 not fo much as a houfliold-god left us : while 
they purchafe paintings, ftatues, emboffed fi- 
gures.^ djefpife every thing that is old-f ilhioned ^ 
pull down their new buildings, and xaife others 
more (lately ; in fhort, run into every excefs of 
expence arid extravagance, yet cannot with their 
utmofl wantonnefs exhauft iheir riches ? but we 
aire weighed down, by want within doors, and 
debt without ; our affairs diftreffed, our hopes 
much more defperate. Tp conclude ;-^-What 
have we left us, more than a life of mifery ? 

Why do ye not awake then ?-^-Behold! behold 
that Liberty ye haare often wifhed for!— *-Befides, 
— wealth, honour, glory, are full in your view; 
Fortune has fet them all before you, as rewards 
of the victory. The oecafion, the opportunity, 
your danger, jo^x diftrgfles, and the maguificem 
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fpoils of the war, fhould roufe you more than 
any thing I cair fay. Employ me, either as your 
general or feHow-foldier : my heart and hand 
fliair both be with you. I hope to be able to 
affift you in the enterprize, with the confular 
power, if my mind deceive me not, and ye be not 
better prepared for flavery than empire; 



BRUTUS's SOLILOQUY. 

On C.£SAft's attempting abfolute Power. 

IT muff be, by his death : and, for my part, 
I know no perfonal caufe to fpurn at him, 
But for the general. He would be crown'd !— — 
How that might change his nature, there's the 

queftioa* ■ 
It is the bright day, that brings forth the Adder, 
And that craves .wary walking —Crown him ?— * 

That : 

And then, I grant, we put a fling in him,.. 
Whick# hie will he may de> danger witlw 
Th* abufe of greatnefs is, when it disjoyns 
Remorfe from power; and, to fpeak truth of 

Qafar , 
I have not knowp* when his affe&ions fway*d, 
More than his reafon. But 'tis a common proof, 
That Lowlinefs is young Ambition's ladder., 
Whereto the climber upward turns his face ; 
But, when He once attains the upmoft rouiid, 
He then unto the Jadder turns his back, 
Looks into the clouds, fcorning the bafe degrees 
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By which he did afcend : fo Cafar may : 
Then, left he may, prevent: and, fmcethe quarrel 
Will bear no colour, for the thing he is, 
/ Fafhion it thus ; that, * what He is*, augmented, 
4 Would run-on to thefe and thefe extremities j* 
And therefore think him* as a ferpent's egg, 
Which hatch'd would (as his kind) grow mif- 

chievous; 
And kill him in the /hell. 

Shake/pear, Julius Cejsr, Aft II- 

OTHELLO's Defence before the Senate* 

JVlOST potent, grave, and reverend Signiors, 
My very noble and approved good Matters ! 
That I have ta'en away this old man's daughter, 
It 181110ft true : true, I haye married her : 
The very head and front of my offending 
Hath this extent ; no more, » 
Rude am I in my fpeech, 
And little blefs'd with the fet phrafe of peace : 
For fince thefe arms of mine had feven years pith 
(Till now feme nine moons wafted) 
They have us'd 

Their deareft aftion in the tented field ; 
And little of this great world can I fpeak, 
More tfcan partains to feats of broils and battle j 
And therefore little fliall I grace my caufe, 
In fpeaking for my-felf. Yet, by your patience, 
I will a round unvarnUh'd tale deliver, 
Of my whole courfe of love j what drugs, what 
charms, 
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What conjuration, and what mighty magic,, ' 
(For fuch proceedings I am charged withal,)* 
I won his daughter with- / ■ 

Her father lov'd me, oft invited me j 
StHl queftion'd me the ftory of my life, 
From year to year ; the battles, ueges, fortunes^ 

That L have pafh\- «— • 

I ran it through ; qs*n from my boyilh day%, 
To th* very momen? that he bad me tell it::. 
Wherein I fpeak ormoft difaftrous chances ;, 
Of moving accidents by flood ajicL field, 
Of hair-breadth fcapes in th* imminent deadly 

breach ; 
Of being, taken by the infolent foe, 
And foH' to flavery ; of my redemption thence m r 
Ami with it* all my travel's hiftory. — — — 
All which to hear - 
Would Defdemona ferioufly incline : : 
But ftill the houfe affairs would draw her hence-; 
Which ever as flie could with.hafte difpatch, ' 
She'd come again, and with a greedy ear 
Devora>up my difcourfe :. which I obferving, 
Took once- a pliant hour, and found good means. 
To draw from her a prayer of earneft heart, 
4 That 1 would all my pilgrimage dilate ; 
4 Whereof by parcels uie had fomething heard, k 
4 But not diftin&ively. , — -I did confent ; 
And often.did beguile her of her tears, 
When I did fpeak of fome diftrefsful ftroke 
That my; youth fuffer'd. My ftory being done,,, 
She gave me for my pains a world of fighs l 

F 3. 
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She (wore, In faith 'twas Jtrange, 'twas pafling 

Jtrange ; 
'Twas pitiful^ 'twas * wmderous pitiful.— — - 
She wifti'd, (he had not heard it ; — yet (he wtfti'd. 
That Heav*n had made Her fuch a man. the 1 

thank'd me j 
And told me, if I had a friend that lov'd her, 
I need but teach Him how to tell My ftory, 
And That would wooe her. On this hint I (pake- 
She lov'd Me, for the dangers I had paft ; 
And I lov'dHer, that (he did pity them. 
This only is the witchcraft I have us'd : 
Here comes the lady, let her witnefs it. 

Shakefpear, Othello* Aft I. Sc. 3. 



BELIAL's Speech to the Rebel Hoji. 

X Should be much for open war, O Peers, 
As not behind in hate ; if what was urg*d, 
Main reafon to perfuade immediate war, 
Did not diffuade me raoft, and feem to call 
Omnious conjefture on the whole fuccefs : 
When He who moft excels in faft of arms, 
In what he counfels and in what excels, 
Miftruftful, grounds his courage on difpair 
And utter dinolution, as the fcope 
Of all his aim, after fome dire revenge. 

Firfl, what revenge ? The tow'rs of Heav'n are 
Wi;h armed watci*, that render all accefs (fill'd 
Impregnable ; oft* on the bord'ririg deep 
Incamp their legions, or with obfcurewing 
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Scout far and Wide into the realm oi night, 
Scorning furprife. Or couljd we break our way 
By force, and at our heels all hell (hould rife 
With blackeft infurreftion, to confound 
HeavVs pureft light, yet our great enemy 
All incorruptible would on his throne 
Sit unpolluted, and the ethereal mould 
Incapable of fta,in Woul&foon expel 
Her mifchief, and purge off the bafer fire 
Vi&orious. Thus repuls'd, dur final hope 
In flat defpair : we muft exafperate 
Th* Almighty Viftor to fpend all his rage^ 
And that muft end us. That muft be our cure. 

To be no more! — Sad cure ! for who would loC$ r 
Though full of pain, this intelle&iial Being, 
Thofe thoughts which wander through eternity, . 
To perifti rather, fwallow'd up and l^ft 
In the wide womb of uncreated night, 
Devoid of fenfe and motion ? And wholcnows, , 
Let this be good, whether our angry foe 
Can give it, or will ever ? How he can 
Is doubtful ; that He never will is fure. 
Will He, fo wife, let loofe at once his ire, 
Belike through impotence, or unaware, 
To give his enemies their wifh, and end 
Them in his anger, whom his anger faves 
To punifh endlefs ? — 'Wherefore ceafe we then ? 
Say they who counfel war, 'we are decreed, 
Referv'd and deftin'd to eternal woe ; 
Whatever doing, tvhat can we fuffer more, •" 
What can we fuffer worfe ? Is this then worft, *. . 
Thus fitting, thus confulting, thus in arms ? 
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What when we fled amain, purfu'd and ftruclc 
With hearirVs affli&ing thunder, and befought, 
The deep ta (belter us ? this hell then feem'd 
A refuge from thofe wounds : or when we lay 
Chain'd on the burning lake? that fure was worfe* 
What if the breath that kindled thofe grim fires 
Awak'd fliould blow them into fevenfold rage 
And plunge us in the flames I or from above 
Shou'd intermitted vengeance arm again 
His red right-hand to plague us ? what if alL 
Her ftores were open'd* and this firmament 
Of hell fhould fpout her catara&s of fire, 
Impendent horrors, thi^eatning hideous fall 
One day upon our heads ; while we perhaps, 
Defigning or exhorting glorious war 
Caught in a fiery tempeft. fhall be hurFd 4 
Each on his rock transfixt, the fport and prey 
Of racking whirlwinds, or for ever funk 
Under yon boiling ocean, wrapt in chains ^ 
There to converfe with everlafting groans, 
Unrefpited, unpitied* unrepriev'd, 
Ages of hqpelefs end -, this would- be worfe*. 
War therefore, open or conceaTd, alike 
My voice difluade ; for what can force or guile. 
With him, or who deceive his mind, whofe eye 
Views all things at one view? he from heavVs 

height 
All thefe our motions vain, fees and derides j. 
Not more Almighty to refift our might 
Than wife to fruftrate all our plots and wiles. 
Shall we then live thus vile, the race of heav'a ' 
Thus trampl'd* - thus expelTd to fuffer here 
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Chains and thefe torments? better tbefe than worfe^ 

By my advice ; fince fate inevitable 

Subdues us, and omnipotent decree, 

The vi&or's will. To fuffer, as to do, 

JOvly ftrength is equal, nor the law unjuft 

That fo ordains : this was at firft refolv'd, 

If we were wife, againft fo great a foe . 

Contending, Mid fo doubtful what might fall. 

I laugh, when thofe who at the fpear are bold 

And vent'rous, if that fail them, fhrink and fear 

What yet they know muft follow, to endure 

Exile, or ignominy, or bonds, or pain, 

The fentence of their conqueror : this is now 

Our doom ; which if we can fuftain and bear, * 

Our fupreibe foe in time may much remit 

His anger, and perhaps thus far remov'd 

Not mind us not offending, fatisfied i 

With what is punifh'd \ whence thefe raging firesf 

Will flack'n, if his breath ftir not their flames. 

Our purer effence then will overcome 

Their noxious vapour, or enur'd not fed, 

Or changM at length, and tb the place conform'd 

In temper and in nature, will receive 

Familiar the fierce heat, and void of pain ; < 

This horror will grow mild, this darknefe light, 

Befides what hope the never-ending flight, 

Of future days may bring, what chance, what 

change 
Worth waiting, fince our prefent lot appears 
For happy though but ill, for ill riot worft, • 
If we procure not to ourfelves more woe* 
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. SATAN tempting EVE. 

See Milton.'s Parach Loft, B. ix. 53^ 

\\ on-i>er not, fov'tan miftrefs, if perhaps 
Thou canft, who art fole wonder, much lefs arm 
Thy looks, the heav*n of mildnefs, with difdain, 
Difpleas'd that I approach thee thus, and gaze - 
Infetiate, Ithusfingtej nor have fear'd 
Thy awful brow, more awful thus retired;. 
Faireft refemblance of thy Mak^r fair; 
Thee all things living gaze on, all things thine 
By gift, and thy celeflial beauty adore 
With ravifhment beheld, there bed beheld- 
Where univerfally admir'd ? but here 
In this enclofure wild, thefe beads among, 
Beholders* rude, and (hallow to difcern 
Half what m thee is fair, one man except, 
Who fees thee? (and what is one?) who fhouldftr 

befeea 
A goddefs among gods, adorM and ferv'd 
By angels numberlefs, thy daily train. 
Ernptefs of this fair world, refplendent Etc, 
Eafy to me it is to tell thee aft 
What thou: command'ft, and' right thou- {houldft 

beobey'd: # 
I was at firft as other beads that gaze 
The trodden herb, of abjeft thoughts and Iow^ 
As was my food, nor aught but food difcern'd 
Or fex, and apprehending nothing high.L 
Till on a day roving the field I chanc'cL 
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A goodly tree far diftant to behold 
Loaden with fruit of faireft colours mixt, 
Ruddy and gold: I nearer drew to gaze ; 
Whenirom the boughs a favory odour blown* 
Grateful to appetite more pleas'd my fenfe 
Than fmell of fweeteft fennel, or the teats 
Of ewe, or goat dropping with milk at even, 
Unfuck't of lamb or kid, that tend their play. 
To fatisfy the (harp defire I had 
Of tailing thofe fair apples, I refolv'd 
Not to defer.; hunger and thurft at once, 
Powerful <perfiiaders, quick'n -d at the fcent 
Of that alluring fruit, wg'd me*fo keen, 
About the many trunk I wound me foon, 
For high from ground the branches would require 
Thy utmoft reach or Adam's.: round the tree 
All other beafts that faw, with Kke defire 
Longing and envying flood, tut ;could not reach. 
Amid the tree now got, where plenty hung 
Temptingib nigh, to pluck and eat my fill 
* I fpar'd not, for ftach pleafure till that hour,. 
At feed or fountain never had I found. 
Seated .at length, ere long I might perceive [ 
Strange alteration in me, to degree 
Of reafonto my inward powers and fpeech, 
Wanted not long, though to thtsfhape retain'd. 
Thenceforth to peculations high or deep 
I turned my thoughts, and with capacious mind 
Confider'd all things vifible in heav'n, * 
Or earth, or middle, all things fair and good; 
But all that fair and good in thy divine 
Semblance, iand in thy beauty's hejv'rily ray 
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United I Jbeheld; no fair to thine 
Equivalent or fecond, which compelled 
Me thus, though importune perhaps, to come ; 
And gaze, and worfhip thee of right declar'd 
Sov'ran of creatures, univerfal dame. 
O Sacred, wife, and wifdom-giving plant, 
Mother of fcience, now I feel thy power 
Within me clear, not only to difcern 
Things in their caufes, but to trace the ways 
Of higheft agents, deem'd however wife. 
Queen of this univerfe, do not believe 
Thofe rigid threats of death * ye fhall not die : 
How ftiould ye? by the fruit? it gives you life 
To knowledge? by the threatner look on me, 
Me who have touch'd and tafted, yet both live, 
And life more perfeft have attain'd than fate 
Meant me, by vent'ring higher than my lot. 
Shall that be fliut to man, which to the bead 
Is opeq ? or will God incenfe his ire 
Tor fuch a petty trefpafs, and not praife 
Rather your dauntlefs virtue, whom the pain 
Of death denounc'd, whatever thing death be, 
Deter'd not from atchieving what might lead 
To happier life, knowledge of good and evil $ 
Of good how juft ? of evil, if what is evil 
Be real, why Hot known, fince eafier fhuan'd ; 
God therefore cannot hurt ye, and be juft ; 
Noft juft, not God ; nor fear'd then, nor obey'd : 
Your fear t>f death then removes the fear. 
Why then was this forbid ? why but to awe, 
Why but to keep you low and ignorant^ 
His wodhippejs ; he knows that in the Say , * 
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Ye eat thereof, your eyes that feem fo clear, 
Yet are but dim, (hall perfectly be then > 

Open'd and clearM, and ye (ball be as gods, * 
Knowing both good and evil as they know. 
That ye fliould be as gods, fince I as man, 
Internal man, is but proporiibii meet, 
I of brute human, ye of hutinan Gods. 
So ye fhall die perhaps, by putting off ' 
Human, to put on gods, death to be wifh'd, 
Though threaten'd, which no worfe than this can 

bring. 
And what are gods that man may not become 
As they, participating god-like food ? _ 

The gods are firft, and t?hat advantage ufe 
On our belief, that all from them proceeds j 
I queftion it, for this fair earth I fee,' 
Warm* d by the fun, producing every kind, 
Them nothing : If they all things, who enclosed . 
Knowledge of good arid evil in this tree, 
That whofo eats hereof, forthwith attains 
Wifdom without their leave: And wherein lies 
Th* offence, that man fliould thus attain to know? 
What can your knowledge hurt him, or this tree 
Impart againft his will if all be his ? 
Or is it envy, and can envy dwell 
In heav'nly breads ? thefe, and many more 
Caufes import your need of this fair fruit. 
Goddefs humane, reach then, and freely tafte. 



Digitized by VjOOQ IC 



THE ART OF RHETORIC. 
CASSIUS tempting BRUTUS. 
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tTJTUS, I do obferve you now of late 
Fhave not from your eyes that gendenefs 
And (how of love, as I was wont to have ; 
You bear too ftubborn and too ftrange a hand 
Over your friend, that loves you. 
It is very mych lamented, Brutus, 
That you have no fuch mirrors, as will turn 
Your hidden worthinrfs into your Eye, # % 

That you might fee your fhadow. I have heard, 
Where many of the fieft refpeft in Rome 
(Except immortal Cafar) fpeaking of Brutus* . 
And groaning underneath this age's yoke 
Have wifh'd, that noble Brutus had his eyes. 
Then fince you know, you cannot fee yaur-felf 
So well as by reflection-; I, yourglafs, 
"Will modeftly difcover to your-felf 
That of yourf^f, which yet you know not of; 
And be not jealous of me, gentle Brutus j 
Were I a common laughter, or did ufe 
To Ileal with ordinary oaths my love 
To every new .protestor ; if you know, 
That I do fawn -on men, and hug them hard, 
And after fcandal them ; or if you know, 
That I profefs myfelf in banqueting 
To all the rout, then Jhold me dangerous. 
Honour is the fubjeft of my ftory. 
I cannot tell what you and other, men 
Think of this life ; but for my fingle fe£ 
I had as lief not be, as live to be 
Jn awe of fiich a thing as I my-fe& 
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I was born free as Cafar ;— fo were you r 
We both have fed as well, and we can both 
Endure the winter's cold, as well as he : 

* For once,: upon a raw and gufty day 
The troubled Tyber chafing with his fhpres, 
Cafar fay's to me ;— c Dar'ft thou, Cafsius, now^ 

, * Leap in with me into thisv angry flood, 
* And fwim to yonder point E*-— upoo the word, 
Accoutred as I was, I plunged in^ 
And bad him follow } fo indeed he did.: 
The torrent roar'd, and ,wp did buffet it 
With lufly finews, throwing it afide,. 
And ftemming it with hearts of cootrorerfy : 
But, ere we could arrive the point proposed, 
Cafar cry'd, — c help me* Cafshis, or.I finki*— 
I, as JEneas our great ariceftor, 
Did, from the flames of Troy, upon his {houlder 
The old Anchifes bear, fo, from thd waves of Tyber, 
Did I the tired Cafar >— And this man 
Is now become a God j. and Capitis is 
A wretched creature, and muft bend his body, 
If Cafar carelefly but nod on him. r 
He had z fever, when he was in Spain ; 
And when the fit was on him, I did mark, 
How be did fhake ; *Tis true, this god did {hake: 
His coward lips did from their colour fly ; 
And that fame eye, whofe bend doth awe the world, 
Did lofe its luftre :— I did hear him groan:— 
Ay ; and that tongue of his, that bad the Romans 
Mark him, and write his Speeches in their book^ j 
Alas ! it cry'd, — ' give me fome drink, Titinius F 
As a fick girl— Ye gods, it doth amaze me,— • 
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A man of fuch a feeble temper, fhoukl 
So get the ftart of the majeftic world,- 
And bear the palm alone. 

Why, man, he doth beftride the narrow world, '. 
Like a Colojfus ; and we, petty men, ..%_ 

Walk under his huge legs, and peep about 
To find our-felves difhoriourable graves. — _ • 

Men at fometimes are mailers of their fetes : 
The fault, dear Brutus ', is not inourftarsj 
But in our-felves, that we are underlings.., 
Brutus and C<zfar! What Ihouldbe in that Cafar? 
Why fhould that namebefounded more than yowr'sl 
Write them together ; your*s is as fair aname \ . 
Sound them, it doth become the mouth as well ; . 
Weigh them, it is as heasgr ;. conjure with 'em, 
Brutus will ftart a fpfrk as foon as Cafar. . ; C 

Now, inthe "names 9f all the Gods at once, 
Upofi Avhat meat doth this pur Ca/ar feed, 
That he is grown fo great ?— Age, thou art fham'd ! 
Rome, thou haft Joft the breed of uoble bloods 1 
When wferit there by an age, fince the great flood, 
But it was fam'd with, more than with one map ? 
When could they lay, 'till now, that t&lkM of Rome y 

• That her wide walk ehcompaft but one man ? 
llow is it Rome indeed, and fopm enough, . 
When there is. in it but' jane only man,-* — 
O !' you and I have heard our fathers fay, 

* There was a Brutus once, wbowouldhavebjrook'd . 
4 The eternal devil to keep his ftate in Rome, * 

4 As eafily as a King*' 

. .' ... , - . Cato's- 
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CATO r s SOLILOQUY- 

£Bj Mr* A&ihsqx.'] 

v Cato atone, Jilting in a thoughtful pojture* m his 
bandFlxtofs took on the immortality, of the foul t 
a drawn Avord on the table. 

T, 
T muft be fa— Plato, thou reafon'ft well ! 
Elfe, whence this ptealing hope, this fond defire* 
This longing after Immortality ; 
Or whence this fecret dread, apd inward horroutf 
of falling into naiight? Why ihrinks the foul 
Back on herfelf, and ftartles at deftru&ion ?. 
*Tis the divinity that ftirs within us ,• , - 

, Tis Heaven itself, that points out an Hereafter > 
And intimates Eternity to man* 
Etern&y! thou pleating, dreadful thought ! 
Through what variety of untry*d being, 
Through what new fcenes and changes muft we 

pafsf 
The wide, th* unbounded profpeft lies before' me $ 
But (hadows, clouds, and darknefsjeft upon it. 
Here will I hold : If there's a power above us,/ 
(And, that there is, all Nature cries aloud 
Through all her works) he muft delight in virtue; 
And that, which he delights in, muft he happy; 
But when! or where!— -this world was made for 

CLffSAR: 

Pm weary of conje&ures.— This muft end-them. 

Thus am I doubly arm'd; my death and life, 
My bane and antidote, are both before ipe : 
G 3 

Digitized by VjOOQ IC 



7P THE ART OF RHETORIC. I 

Tits* in anion} en t brings me^to a end j 
But tbisf informs me/ I fttall never die; 
The foul, fecur*d in her exiftence, fmiles 
At the drawn dagger, anddefies its point. 
The Jiars ihall fade away, the fun himfelf 
Grow dim 'with age, and nature fink in years ; 
But thou (halt flourifh in immortal youth, 
Unhurt amidft the war of jelements, 
The wreck of matter, and the crufti of world*. 

, * The Sword. + The Book. 



PHOCIAS's SOLILOQUY. 

F<- : ■ * \ • .<■ **:■) ■ \ 
are well, and think of death ! Was it not fo? ' 
Do murderers then .preach mortality f x 

But, hbw to think of, what the living know not,^ 
And the d^ad cannot or elfe may not tell ? 
What art thou, O thou great mifterious terrour ! ' 
.The way to thee we know ; difeafes, famine, 
Sword, fire, and all thy ever-open gates, : ~ 

Which day and night ftand ready to receive us. . 
But, what's beyond them?— -Who will draw than 

veil? " . - > * 

Yet death's not there:— No, 'tis a point of time, .' 
The verge 'twixt mortal and immortal being : r . 
It>mocks,our thought J-r-On this fide, all is life; <l 
And when we've reach'd it, iir that very inftant 
' TL> pad the thinking of !— OHf it be 
The pangs, the throes, the agonizing ftruggle, 
When foiil and body part.;, fure I have felttf,- 
And there's no mare to fear, """.'.*' 
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.HAMLET's SOLILOQUr. - <* 

X O be or not to-be — That is the qtrefticn.— 
Whether 'tis nobler in the mind, to fufFer * 
The flings and arrows of outrageous fortune j 
Or to take arms igainft a fea of troubles, 
And byoppofing end them ! To die? to fleep 
Not more :— and, by a fleep, to fay we end 
r rhe heart ach and the thoufand natural fhocks 
That flefh is heir to ;— 'tis a coiifummation 
Devoutly to be wifh'd. — To die ? to fleep— 
To fleep? perchance to dream.— Ay, there'*. the. 

rue-— :' 

For in that fleep of death what dreams m#y come, 
When we have fliuffied off this mortal coil, ■ 

Muft give us j!>aufe.. There's the refp*ft, 

That raak«& calamity of fo long life. 

For who would bear the whips and fcorns o£time| 

Th' -opprdTdr's wrongs, the proud man's contu-' 

mely, 
The pang* of defpk'd love, thelaw's delay, t * > % 
1 h' infolemrfe'of office, arid the fpurns ; 
That patient merit of tfc* unworthy takes ; .• . . I 
When he himfelf nflsfht hisf quietus make, . - V ~ ■ 
With a bare bodkin^ Who would fordles bear r > * 
To grogn and* fweat undfcr a t weary life ? . i 

* But that thedfctfttl of fomething after death, 
(That undifcover'd country, from whofe bourne 
Nq traveler returns) pu2al6s the will ; , 

And makes us, m^-bear thefe ills we have, ,- + 
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Than By to others that we know not of. 

Thus Conference does make cowarck of us all t 

And thus the native hue of refolution 

Is ficklied o'er with the pale caft erf thought ; 

And enterprises of great pith and moment, 

With this regard their currents turn awry, 

And loofe the name of aftion » 



I A G O exciting thePaffibn of Jealous v in 
OTHELia 

MY Lord, you know, I loveyoa* 
For Michael Caffio; 
I dare be fworn (I think) that he is honefc* - 
Mea fhoukt be, what they feem ; 
Or, thofe that be not, would they might feem 
But what they feem. (none 

Why, then, I think Caffto's an honeft maiu. 
I do befeech you, good my Lord i 
Think, I (perchance) am vicious in ray guefs : 
As, I confefs, it is my nature's plague 
To fpy into abufe : and oft* my jealow/y 
Shapes faults that are not. 1 entreat you then, 
From one who fo imperfeftly conje&s^ 
Your wifdom would not build jpur-felf a trouble, 
Out of my fcattering and unfare observance ! 
It were not for your quiet; nor your good, 
Nor for my manhood, honefty, and wifdom, 
To let you know my thoughts. 
Good Name in man and woman (dearly Lord). 
% the immediate jewel of their fouls. . 

■ 
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Who fteals my Furfe, fteals trafli ; 'tis fomething, 

nothing ; 
'Twas mine, 'tis his, andhasbeenflavetothoufandsj 
Rut he that filches from me my good Name, 
Robs me of that, which not- enriches him 5 
And njiakes me poor indeed. 
Oh, beware^my Lord) 6f Jealousy ^ 
It is a green-ey'd Mohjier, which doth mock 
The meat it feeds on* That Cuckold lives in blift/ 
Who* certain of his fete, loves- not his wronger : 
But, oh^ what damned minutes tells he o'er,' \ 
Whodoats, yet doubts; fufpefts^yet ftrongly lovci f 
Poor and Content, is rich, and rich enougk: ; . V 
But riches endlefs,.i$ as poor as -win ten .*- 

To him, that fears. he ever ihall.be poor./. 
Good H'eav'n! the fouls of -all my tribe defend 
From JeaJou/v ! .. . . • . v^ 

Tm glad of tnis ; 'for pow I fball have reafon 
To mow the love, and duty that! hear you^ ^ 
Wit^i. franker :^>irit : therefore v as Fin boundj ) 
Receive it ftora me.. I fpeak not yet of proof*—?' . 
Look toyoiar/wjjfeL Obferre her well with CafUot 
Wear your eye, thus \ n»t jealous* oor fecure?— -* 
I would not have youtriree and noWe "nature, 
Out ,Qf felfrbounty ^e. abus'd ;— Look tait ! 
I know Qur country difpolition well : 
In Venice ,^ey clq let Heavta fee the pranks, ) 

They 4fa e '*&°t "fb&*. their husbands j ttidt bfift 

. ^ t %confcience ; . 
Is Aw to leav't undonei"bu£ keep't unknown. 
She did deceive her father, marrying you ; 
And when fhe feem'd to lhake, and fear your lobks* 
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£he lov'd them moft. 

She, that,'fo young, could give-out fuch a feeming, 
To feal her father's eyes up, clofe as oak—: 
(He thought, 'twas witchciaft}— JSut I'm much t* 

blame. 
I humbly do befeech you* fir, your pardon, 
For too-much loving you ! 
I hope, you will confider, what is fpoken, 
Comes from my love.— -But, I do fee, you're 

mbv'd.--»~ 
I am to pray you, not to drain my fpeech 
To groffer iffues, nor to larger reach, 
Than to fufpickxi.— Should yon do fo, my ford; 
My fpeech would fell into fach vile fuccefs, 
As my thoughts aim not zt.—Cafshfs my worthy 

friend* 
My lord! I would, I might entreat your honour,. 
To fean this thing no farther. Leave it to time- 
Although 'tis fit, that Gafsio have his place ; - r 
(For, fure, he filled it up with great ability;) 
Yet, if you pleafe to hold him off a while, 
You {hall by that perceive him and his, means. 
Note, if your lady ftrain his entertainment, 
With any ftrong or vehement importunity ! 
Much will be feen in that.— In the mean tone, 
Let Me be thought too-bufy in my fears ^ 
(As worthy caufe I have, to fear, I am:) 
And bold her free, I da befeech your honour. 

Sbakejffari Otht/fo. Ad 3* 
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BRUTUS'* Oration on C.ZES All's Death. \ 

V^Ouptrymen, and friends! hear i£e, for my 
caufe: and. be filent, that ye may hear! believe 
me, for mine honour ; and have refpefl: to mine 
-honour, that you may believe! Cenfure me, iq 
your wifdom ; and awake your fenfes, that yq 
may the better judge ! 

If theref1>e any m this aflembly, any dear friend 
of Cafar 9 j; to him I fay, * that Brutus 3 love to 
* Cafar -was no lefs than his.* If then, that Mend 
demand. 'why Brutus rofe againft Cafar ;' this 
is my anfwers c Not. that I lov'd Cafar left j f 
but, that I lov'd Rome more/ Had ye rather, 
that Cafar were living, and die all Haves ; than, 
that Cafar were dead, and live all frefe-men ? 

As Cafar lov'd me, I weep for him \ as he yj%% 
fortunate, I rejoice at it ; as he was valiant, I 
honour him: but, as hp was ambitious, I flew 
him. There are, tears for Ms love, joy for hi** 
fortune, honour for his valour, and death for his 
ambition. 

Who is here fo bafe, that would be a bond* 
man? — If any, fpeak$~~ for, him have I offended/ 
— Who is here fo rude, that would not be a 
Roman? — If any, fpeak ; — for*, hhn have I of- 
fended.— Who is here fo vile, that will not love 
his country? — If any, fpeak;- — for, him have I 
offended — I paufe for a reply.— Since none is 
made, then none have I offended. 
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I have done no more to Cafar, than ye fhall do 
to Brutus. The queftion of his <leath is enroHed 
in the capitol : his glory not extenuated, where- 
in he was worthy j nor his offences enforced,. for 
Which he fuffered death. 

Here comes the body, mourned by Mark An- 
iony : who, though he had no hand in his death, 
(hall receive the benefit of his dying, a place in 
the common-wealth •, as which of yoti lhall not? — 
With this 1 depart ; that, as' I flew my beft lover, 
fof the good of Rome ; I have the feme dagger 
for myfelf, when it fliall pleafe my coiintty to 
need my leath. 

Shakefpeary Julius Cafar* Aft 3* 



ANTONYS Oration over C^SAR's Body. 

JT RIends, Romans, countrymen, lend me your 

J ears • . 

I come; to bury Cesar; not to praife him* 

Tire evil, that men do, lives after them > 

The good is oft 5 interred with their bones: 

So'let it be witl^C-ffiSAR ! 

The noble Brutus 

Hath told you, * Caesar was ambitions :' 

It it were fo, it was a grievous fault ; 

And grievioufly hath Caesar anfwer'd it. 

Here, under leave of Brutus and the. reft, 

(For BatrTus is an honourable man, 

Stf are they all, all hoaourable^en) ~ - 

£$gi'e I, to fpeak in Cesar's funeral, 
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He was my friend, faithful arid juft to me": " 
But Brutus fays, * be was ambitiousf}' 
And Brutus isran honourable man. \ ", '; ;, 
He hath brought many captives home to RbiHe,' 
Whofe ranfom did the general fcoffef-s fefl j : ^ 
Did this in C^sar feem ambitious I ' 

When that the poor have cry'd, C/ESAtt hatitf 

wept;. 
Ambirion fhoutt be made of ftemer (luff: ; "* : % 
Yet Brutus foys, * he .was ambitious;* t 
And Brutus Is an honourable mau. . i 

Ye all did fee; that on the Lupereal ' j 

i thrice prefented him a kingly crown, *: 

Which he did thrice Teftrfe. Was this ambition * 
Yet Brutus fays, f he was ambitious j* *' 

And fare, he is an honourable man. 
I fpeafcitot, to difbrove wha* ft*iTTtrs fpckt ; i 
But here ra:m to fpeak, what! do ktiow, ^ ; 
Ye all did love him once, iiot without caufe : > 
What caufe wkh-holds'you then> to mourn tor 
him ? A r 

judgment! thou art fled'to bruttftl b'eafts, * * 
And men have loft their reafonl — Bear with me! r 
My heart is, irt the coffin there, with C/bsar y * 
And I muft paufe, tiff it comeback tome. ■ ' ■ l 
But yefterday the word of Cje% ar might , ; 
Have ftodd, againft the wortd r now Ires tie there;, 
And none fo poor, to do him revereride. 

O uiafters! if I were difpofed, to ftir . * 

Your hearts and minds- to mutiny and rage'; ; 

1 fhould do Brutus wrong, and Cassius wrong;. 

H - - 
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Who, ^ all know, are luxuwrable mepu, 
I will not do them wrong : I rather choofe 
♦To wronjj the dead, to wrong m^felf and you> 
Ih^n 1^41 ^rong fuch honourable men. ^ - 

4Wt here's jj parc&ipeat* with the feal of Oesa*; / 
1 found U in his clofet: 'tis his will. 
Let but the Emmons hear bis teftkment, 
Which (pardon me) I do not mean to read ; . 
And they would go, aad kifs dead Cjesae'; 

wounds, 
And dip their napkins in his fecred blood; 
"Yea, beg a hair of hun for memory; 
And dying jnentiaa it within their wills* 
Bequ^tlyng it -(as a i£ch legacy) 
Unto their iffue. , 

Have patience, gentle friends! J muft not reditu 
It is pot mest yf kaaw how Cis a* lov'd you.; 
Ye'are not wood, ye are not ftoues * but me* ; 
Apdv being no^n fc heariqtg the will of Cjesaslj 
It" will enftame you^itwiUanakeyqu mad, ; 
^Tis good ye know not, that ye are his heirs, 
For, if you ftiould, -r-,Qf what. would come of it J 

$ Will ye be patiejtfi w4H ye ftay a while 
I've oyer) hot my-felf, to teH you of it. 
| fear x I wrong the honouTiable men, * 
l^hofe daggers have ftabb*d C jesail; — Ido fear it. 
. Ye will compel me then, to read the will? 
*Then make a ring about the .corps of (Lesar • 
And let me fliow you Hm 9 that made the wOl 
Shall I.defcendi And will ye give me leave ? 
# If ye have tears, prepare to flied them now! - 
Ye all do know this mantle* ' w.I remember H 
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The-firft *kne e*«rXIJEa^ , f -\ 

'Twas cmafiuruiw^e^aflngintts ttot-; I 

That day he overcame theJferw.-^-^^ - t ; s I 

5ee, what a rem the eavfc*s Caska uade {-~ * 
Thro' this, the well belowd BR^T¥* ftabb?<T> ' 
A*<L> m« he pluck'd his curfed fteel away, ' • '>l 
Mark, how thebtood of CLbsar toHow*d it ;«^ y , 
As rafting out of doors, ttkbe re&Jhr'd, 
If Brutus fo unkindly kaaek'dv or no I , ;.v I 
for Burros, as ye know, was? Cesar's Angdj 
Judge, Oye Gods! how Cmbx* tev'd him ! 
This was tbeiBofeunkiadeft cot of att; ' ' V 
JFcr, when the.nobl^jst** &w him ftal>| ' \ 
Ingratitude, more ftrong than traitors anris,> ; r 
Quite yanqni&f d him; then burtl his mighty hearty 
And; inhfs mantle muffling up his fkce, j 

Even at die bafe of Pompefs flatty 
{Which ali.the t«nef^.ttood)jgre3ftC^Ai^fi^ 
© what a- fall wa* th*ne> my country me* J s \\ 
Then I, and ye arid<al£of us feH down; •./•; v 
Whilft bloody treafcAflotrah'dflWr us* 
Q, now ye weep; and I pe rc e nt ye feel - - 
The dint' of pity ? thefe ire gracious drops* , .* 
Kind fouis t what, weep y*, .' whe* y$ but bebol4 
Our Gjbsae's vefture wounded?*— Look $eji«re? ; 
Here is himfelf matr'd (as ye 4&y\tf..lriwn*'.) 

Ggodfriends,iweet friends Met ae dot Air ypft qfe, 
Toftichafuddenfloodot mttby 1 ; v ( ' 

They, tkat hare done this deed, are bofKW»y^!* 
•ST^t private griefs they have (alas!) I know noj^ 
T kat made them do itj they are wife andhonorafctes 
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And mil, no dcrobt/wirh reafcras anfwer yom 
I come not, friends, to fteal away your hearts: 
I am no orator, as Bnutijs is; . 
^But , at ye know me allv a plara blunt mas, 
That lore my friend ; and that they know futt wel£ 
A^tib give me public leave to fpeak of him : - ' 
For I have neither wit, nor words. TOrwartJU . 
A&km, »or utterance, noir the power of fpeech, 
To ftir men's blood *r I Ally fpeak right on; 
1 tell yoii that, which ye yourfelves da knowr \\ 
Show you fweet Cjbsar's wounds? poo*, poo$ 
dumb months! i • T 

And bid them fpeak for me : but were I Brutus, 
And Brutus Antohy; there were an Antony* 
Wou'd raffle-up your fprrhs, and put a tongue J 
Ift &tety wound of Gssar ; that fhould move 
The (tones' of Rome, . to rife in mutiny. ! \ 

Why, friends J ye go to do, ye know hot what J. 
•tyhtoetn hath Cesar thus deferv'd your loves ?> 
Alas y4 know not.— I mqfbtell you them-^ 
Ye have forgot the will I told ye *>f.— * 

Here k the win, and under Cjesar's feal. 
To evdty Xwwwximea he gives,. * 

To ev£ry feveral msm, fevtoty-five drachma's* 
Morectosty he fcath left you, all his walks, 
3?is private arbors, and new planted orchards* \ 
Ori tMs flde Tfo&i be hath ieft them you * : 
t£*i4 1$ yotar heirs for ever; commeri pleafure, 
Ta walk abroad, and recreate yourfelves .-** 
*totfc f %tt&* {Jjesar ; when comes fach another?* 

V ■ - Shakespear* Julius Cofa*.. A8.9C 
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MACBETH's SfttHOftWT; 

I? it were deoe, w$en 'tis, done j the* *w«*- 

well, 
It were "done qai^k^r ; tf th? zfiH&mibv ^ 
Could trammel up the conference, asd t$atcb V 
With its furceafe, (u&eis ; that b*r this bW 
Might be the be-all and the encf-alh— Ji^r^ 
(Ev'n hete upon this bank and ihoal of time) 
We'd, jump the life to some. — But, jn tbefe/cjafcft 
"We fott have judgtnent here, th$t w$ but teach 
Bloody tnftrtittions ; wh^ch being taegbt, * etmnft 
To plague tft- mvei«orw«Kven-^a#ded J^OTjKm- 
Returns th* ingredients ol qq* poiiba\Uhalke 
T^l oar »owa lips*, ; ; ,- 

SAake/pear, JW^cmjww, A A C 

HENIfcY the Vtb's Solh-o<jv^ 

|j PQJJ the King] . f Let us our lives, ow; fqn& 

* Cfor debts, our carefial wives, o\pr children, anJ: 

• Oin: fins, fey on the King : He rouft bear <$,'] 

Ohardcoxjokion, and twin^bom witji gre^tneify 
Smbjeft to breat^ of ev'ry fpo} ; whoie fesfe '. } 
4fc inore caa feel, but bis own wringing ! 
What iffftnie heart-eafe muft Kings negfetf, 
Which private%en enjpy ? And what tiaye kiqtf, 
Whkh privates l^fte pot too, fcve tfraiwny, * 
$ive gHteial ceremony ? — ~ 
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And what art Thou, thou idol, ceremony ? 
What fcfatf 6f && kit? thou ; ?fhat fuffer'st M>re . 
Of mortal griefs, than do thy worlhippers ?_ 
Art thciu aught tifle, but pktcg, degree, and form, 
Creating awe and fear in other men I * 
Wherein thou art left tiappy, being" ftaf'd^ 
Than they infe^ririg. 

What drink'ft thoti oft*, infteaAef homage teeet 9 
Itot poifon'd flatt'fy ? O be fick, great Gfreatnefs* 
And bid thy ceremony give thee cure ! 
Thhikft thou the fiery fe^er will go out, 
"Vtfitlf titles blo , vro frdra adulation ? / 

Vltill it give place to flexure arid low bencfthg ?* - 
Can'ft thou, when thou rommantf ft the beggars 
Command the- health of k? (kne#, 

'Tis not the balm, the fcepter^ and the ball', - 
TfttfJ^wst the mace, the crown imperial, 
The enter-tiffued robe of gold and pearl j 
The farfed title, running 'fore the king, m 
The thftme, he fits oii ; v nor the tide ofpomp, 
l^hich beats upon the high ihoar of this worlds 
JNo, n6t all thefe thrice gorgeous ceremonies % , 
\Not ait thefe, laid in bedmajefticai; , * ' ' 
pan ffeep fo foundly, as the wretched tfave j / * 
Who,, with a body fill d and ^aatint mind, ' ' ' M 
Oetsliiip to reft, cramm'4 with ftiftf efefnl orea^t 
And fojlo ws^o tfie' ever-rimnlhg ye&iV > V' 1 *,^ 
With profitable labour, to'his grave i 
•And — (buc for ceremony}— (uch a wretch/. . . 
Winding up day^ with toil kn& nlghfe witH fffep % 
Hath the fore-hand and 'vantage of a King* 
I . ^ Sbakesfefi, Hen, V. A& 4. Sc. $. 

- 



TfiB ART brRHEtCJRKJ: E§ 

*Ehe Speech" o/GAlgagus the Gehertif of •&*•€&&. 

- ' donii*, in which- he brth&rts the army he had af~ 

- feqibled, in order tb repel the Romans, to fight 
* Valiantly againft their fees undm* Jul*. AgricWai 

- (Carney*. Tacit. J. Agric), l i: •*> 

Countrymen mtd Feil&iufoldiers-C . u . > 

WHEN I confider the caufe, for which W£ 
have drawn out /words $ and the necefsiiy <?£ 
ttrikihg an effefli<a/ bfyw, before we fheath tfieM 
again. I feel joyful hopes arifmg in my mind, that 
this day an opening ffiall be jpiadfc fo^ thte reftoraii- 
on of Britifh Eibert^ arid for fhokihg ^Ttluf inf£ 
mousy^feof Rbman7$h;e77 Ca/adonia is yet free. 
The all-grafphtg power of Rome has not yet been 
able to feize our liberty* But it is only to be /r*l 
fervid hy valour. RyflightiVtojtnot: fo£the7£# 
confines us ; aftd /&*/ the more tffe&datly, as being 
poffeffed by the jfertr of the *m?;wy. - A$ it is bv 
arras, thatt the brave acquire immortal fame, (6 it 
is by arms, that the fordid muft defend* their //s^r 
and properties, or /a?/* them. You are the verf 
w^r, my friend, who have ftit&erib fqt Adwfcft to 
the unmeafurablfe ambition of the 'Romans. In con- 
fequence of your mhabiting^ the more irtticcefsibfe 
fart^pf that ifland*, to wMdrflte fliQres of tKpfl 
cbuntries on the 1 ton^m&ij$ which kre ekslaved by 
fee Romans kreinvisibfe r ;jqu1me hitherto been 
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free from the common dj/gract 9 *»<* the oommoi* 
Jfegtrii^i; T<^li^almoftout<^ breach of jfe/^ 
fylf. Jfatjoiimqft n$tr$*pe& to enjoy, this un- 
tsoubkdfecurity zy% Jongs?, wnlefs yon kfiiryour- 
fcttw fo ffiftualiy^z* to pot it out of the power 
of the intwtt to fearcb Qttywxrretrf& 9 &k&, dis- 
turb your repofe. If you <& »o/, cstriofoy alone, will; 
fet them a prying, and they wiH coodude^ than 
there is fomewhat war/A the labour o& co*cnttring y 
in the interior parts of the ijland, merely becaufe. 
they have «wr ykw /ton. What< i&lktk knowm 
is often coveted, becaufe [cylittle known* AndPyou 
arenotto<r*^#, that yo* fhould efcape the ravage 
of the general plunderers pf mankind, by any.ieu^ 
tiraent of moderation in /A/ui* When the countries r 
Which are more accessible, come to befubdued, they 
•will thenyW* their wty into /Aa&, which ape Atf ^ 
ifcr to come at. And tf they mould conquer the 
i/rjr £m</, over the whole world* they twU thei^ 
think of carrying their arms beyond the oceem^ to 
fee, whether there are not certain sto^rao? regions^ 
which they may attack > and reduce wderfubjefli* 
mi to the Roman empire. Fbr we jfec^ that if a 
/country is thought to b% powerful in imr, the Ro- 
mans attack it, becaufe the conquefl wttlbe^/e* 
rhus ; \Unc0nfider4bU m the military ***/,, becaufe 
the vi&ory will beesfy; f r£ rich?, thej ^^ ^toeera 
thither by the heme ot plunder ; \ipoei; y kjthz^ 
fceoCjame* The eajt^diu^ ait*} 

'the ftprtA, the face of the «/Ao/* <r*r/A, is thefcene 
iff their military atchkvemento ; the world* too 
tofc* f t^ 
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ird\6mt3U^r7»rfcOT erenkntntn tdbbtqntrilyd&rn 
m&vf bDTU^aering a /wr kbigripm^£) at ro&' .tae« 
*£hii&fuf>mxe jay feerif. toobe Tpii^pVgfc ^^^ 
mdjbedding of Wow/ ; and wU^to 1 ^ 
fied'z regim\ lb ibst these are wdii* &# a/iw able 
to Beafc*rfet; IheyT&y^&ey liavetSgivai/^l^ll^ 
Aatcoqatry. . - V l • ;■ . c . o r ; .\.*oi 
^'Naiifeicfeff ha* pecBijailyTdi<I»/*rf %o alLinttn 
thai* mvfa an^ ffceit &>i&rta. < BxxtitiisrkvoYtb 
» you* *ny* tmihirymeo y that the corfqticrtd jo* A 
ire daily draughted qftQ/vfiptyotheL dcficianptts ftt 
the Roman arinyi The fewer, thtjiftersi attdjtlwt 
daughters of t^e conquered ate either, eitpefed t# 
Ae violence, .o* tL haft cdrrfcpttsi ^ t|*e ttrt*4J[ 
tkriz cruel fpcilers* - ^efr^\d'6^ig^^^9x\ 
^plundered, to make up the iribut&h Htfpefeci'is U* 
by opprefsive avarice. Brittms f&w 4hGitf JfeW*\ 
and the greedy Romans napltmrA.. 'Our v&ylm 
' iftrt are worn «*/ is carrying on thair military ^r^n 
find our tai/i are rewarded by them .with tffejte an^ 
firifm. Thofe who ilxz bhrnto jUvtrji aretag&f 
ted maintained by their. mefiets* But *&// wnhapt 
py^fQMnlrypay&foT.&G^wJltHxd, 2&i feeds thefc 
Vho enjbye h*< r And <ntrporti$n.bi:difgncet& the 
iitter eft > aa the inhabitant* of *£tr (//<wrf ate thfe 
Aj^, who have fkHen under the galling y*k*. . Oaf 
native foitf againft tyranny* ifc the offenu^ wltiilt 
fcM^y^i^//irnftr^ithi)fe Anfy ufurpm* ; Owt 
*£^jw^frdm%he?A^ aadwMKg- 

fori?/ tid/Snue by ;,*&* flirroundiog to**, ,rqpder «* 
obnoxious to theirj^A/wm : for they know, . tjiat , 
^£/#^aye^*r^ 
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aad they conduce, that vr*ma&:h *.n* tmra8p k& 
to think of takmg the advantage of our dttacbeek 
Jftuatien, to difengage octrfefces «* fair *i\ atftcrv 
from their opfrefsxm. 

Thus, my Countfymcoi and Felfow*foldters* 

ffiefted md bated, as we emcmtfcb* by the Rio* 

mans, there is, wj»r^^ of our enjoying, even a. 

tolerable ftate of bondage xmder them. Let as 

then, in the name of all that fc J&cri^, and d*M 

faioe of all that »^<a*r tons, refotmovxert on** 

ftdves, if not (orgfpryi at fca&fyrfyfety; if not 

fa vhidimtim of Brit ijb honour y at leaft m defence . 

of our /jwj. How near were tb? Brigades* to 

Joking tfrfTthe -ya**— Jecfcon too by a. woman? They 

burnt z Roman Jettiementr they attacked the i/rou& 

*/ Roman /tgrmr in their loar^. Had not partial 

Juecefs drawn them into *fataijeeurit* 9 the bujfaeft 

was dene. And fbal) not w, of the Caledonian 

region, whefe territories ?re yet free, and whofe 

Jtrtngtk* outre, fball we not, my Felbw-fcicKers^ 

attempt f$mewbat± which may flbow tbefe/anwjir 

ravagers, that they>have «ror* /a *& than they *A/a* 

tf, before tbey bemafierj of 'the wtoteiflemebii 

Bat, after alf, wfo w thofe aiff#fjr Romam f 
Are they Gofr ; or owr/i/ *»**, Idle our f (I vest 
Do we not fee, that /A// foil into the fame errors* 
m&weatndfts as others i: Docs n&peete effiem* 
%*te them f Does no* abrndaaeerdebaueb them f 
Does not ww*f«*a^<w**t* them i. Do they not 
**«j^tom$£iatte;iiK& And* 

# The Bngantes, acxordtngto Ptolomv, inhabited what 
k *©w catted Yorkfhire, the Biftppritk cfburham, &c • * >. 
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*tfi ytfa imaging that they, \?ho are rtmorkabk 
£bt their **m, aye likewife r emarkuble fot thri* 
*x$twr ? What, tben^do ?*e dxedd ft-~ShaH Iftff 
you the very //«f/^ my fellow^foldicr^? It is by 
meads of our inte/Hne dvv$ms> that the/tammr 
have gained fo great advantages met «a. lliey 
torn the tnif management: o£ their *wraw,r to the* 
vampraife. They foafi<ef what *A*p iwnr Jew*, 
tod fey ntfbing of what w* atg&r knedme^ ■ had 
we*been fe «^ ** *° *»w" agaiift them* 

Wbatk this firmidabk Roam army? Ja it not 
4*Htapofed of a mixture of pevpitham different tour* 
fries ; feme oztr*, feme Z^J, dypcfed *0 military 
Attbievetnenls ; feme nwr^, fome i^ft, capable of 
faring fatigut znd hard/hij>f They keep together + 
<*Mte they &efuccef0L < JVutktismiwth vigor t 
4ijtrefs them : you **iH ieethera «<»* disunited a* 
mongthemfeives than ti^ are wtc Cai arty odd 
imagine, that GtfwZr, Gemans, »d— — with jftaw* 
I mud add, Briton^ vtbQ basely lend, for a timej 
their /f/rcfo , and their /«**, to build up foreign tyr* 
dtmy% can oneimag^^atAofe^^Jiottei^jr 
er enemies ^ fhaxijlafam * -or thattfbcb an army iff 
ApA/ /^#<?rby fente^ ? 

Jfoj the #*// btik£*dt a*/** among them fcfear* 
And, whenever terror ,<&^9» to work upon the? 
/wwwfc of th%£*mixed inidfifu&j they who ttwtr jfarry 
triH /£*« />»#/ their fyramdad nwjier(. ^Qanur 
Jhte there it &^ c ~p$//$bfc .incitement <u> 4dlour<> 
The Raman cmrdgi is nor* *«* *Krty inflamed by* 
the* thought of w/ttej&fcd children iti danger of faJk 
^ng into ihe hands of ^e<sw^>/. The&tfrcro&a** 
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w>farenft, as nmhavft to tepnoqeb tfotf&^-i^tk^j 
flxould <&yfrrf their jnfift» *A< 4gc .i3&ey fctFexlifr 
wmrkry hereto fight fir^ Tib&f^tz&jwtley wtj&r 
X^Tkhi * foreigners, £xi\ al fcu*d wbpHy t#tf«wM; to 
then*, ^^idffiimvn^^Mt^cfunfry^Mmm^in 
|>y tke funForawKng wwn, tad? given, IjxQpe $ a>pre][ 
iato: <sar- £«*<&, .,wftlip|it,jail.^g^^^ oifsc^pe^ 
fcet not tfae ^MMki.of *hd Hom^n «#/#? affrigfrt you$ 
«rir. Lot.fioft ti&sglapt q£ gMj&dJilyeri, -upon 
their armour, iaxxU your qrf* » Jt is n^t by £<?£& 
toifitvtk, tlpAtvuiea^arfe^ther <wityided m defend- 
ed \ thw^&tfc^e*^ 

cwtfuero&t he{ us Doldly #//a^4:hi$ disunited 

rabble, jWetiuil fiadsujaeng themselves, z reia- 

jpr&Mfmiy* ©ur **wjju v .T?.he degenerate Britons* 

v^ zre^aryurxHed^xio their forces 9 ^ wiili thrqj 

yfcim^o£ their, iwMff/^v^^ diverted \ff them^ 

4biekly,tow# tk* JRow*^ **$ come ove* to w ? 

The-.Gtf»/r r wrafcmfywflg tfc&r fetpter liberty, a&4 

that it was l^ke RtmatU 1&9 deprivf4 ttiem of it, 

wili^o>yZ«bf dueli! tyrant?,, aftijoip the affertors of 

freedom* > &he^t?dms;fr1fc#&mfc in.tfcir an?ay t 

will fbUam tiam'ewfople: of j&dir countrymen, the 

t7i/>/jrV >>ph«>t> ^U4ftd^a€%&r^^T ^ And **;&** will 

therfe lbrrffi^jytori/»4i5./v\ Acfawb^rgarri/bned 

/or/j^oa^e^<mu4iciptl^^ns i^h^bked by, w?r«^ 

o»t^ww^ r jE>wi^tmiretM prevailing, occa- 

JumodJby tyranny ia ,tb#fe who &oqid <?%. t On 

our fidje^anwwf united bti the c^/i of their coun^ 

^, btheht w^aiv fcheir cbildr^ih <their^|fffi«/j f 

fefittirMeTfi?Mheijr/^/; , At (be headmtiti$army % 

-**i4epe t da not offeod *g&iaft modj$y\% &yp>g* 

there is a Gmnsral ready to exert all bis abilities % 
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THE ART OF RHETORIC. 

fach as they are, and to hazard his /{/% i 
.lyguto viclory, and to freedom. 

I conclude,, my countrymen, and fellov 
by putting you in mind, that on your beba 
day depends your future enjoyment of pet 
berty, or your subjection to a tyrannical en 
all its grievous confequences. When, i 
you come to engager-think of your ancesi 
think of your posterity. 

N. B. The Italic in this fpeech, is t 
fidered as a direction to the fpeaker, in'hi 



SATAN's address to the SU 

\^/ Thou that, with furpafsing glorj 
'Look'ft from thy fole dominion like the 
Of this new world : at whofe fight all t 
Hide theif diminish d heads ; to thee I ( 
But with no friendly voice, and add thy 

Sun, to tell thee how I hate thy bea 
That bring to my remembrance from wl 

1 fell, how glorious once above thy fpb 
Till pride, and worfe ambition, threw 
Warring in heav'n 'gainft heav'n's mate) 
Ah, wherefore ? He deferv'd no fuch r 
From me, whom He created what I wai 
In that. bright eminence, and with his g 
Upbraided none ; nor was his fervice e 
What could be lefs than to afford him j 
The eafieft recompenfe, and pay him th 
How due ! yet all his good prdv'd ill in 

1 
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99 THE ART OP RHETORIC. 

And wtotght but inalice. Lifted up fo high 
1 'sdain'd fubjedion, and thought one ftep highef 
Would fet me higheft, and in a moment quit 
^be debt immeufe of endlefs gratitude, 
So burdeofome, ftiil paying, mil to owe : 
Forgetful what from Him I (till receftr'd ; 
./tad underftood not, that a grateful mind 
$j owing owes not, but ftill pays, at once 
Indebted and difcharg'd ; what burden, then ? 
O had his pow'rful deftioy ordain'd 
Me fome inferior angel, I had flood 
.Then happy ; no unbounded hope had rais'd 
Ambition. Yet why not ? fome other Power 
As great might taveafpir'd, and me, tho' mean, 
Drawn to his part ; but other Pow'rs as great 
fellmrt* but ftand utiJhaken, from within 
Or firottivrithout, to all temptations Irm'd. 
Hadft tjiou the fame free-wiH and power to (tend ? 
Thoubadft! Whom haft thou, to, orwhatt'aci- 
cufe, . . _ 

But heltVs free love, dealt equally to all ? 
Be theA his fove accUrsM, fince love or hate, 
To me alike, it deals eternal woe. 

Nay> ctirs'd be thbu ; fince ^gainft his thy Witt, 
£hofe y freely what it now fe juftly rues, 

Me miferabte ! which way &all I fly 

Infinite wrath* and infinite defpair ? 

Which way I fly is hell ; myfelf am hell,; 

And, in the loweft deep, a lower deep 

Still threatening to devour me^ opens wtdte, 

To which the hell I fuflfer feems 1 heaven. 

P tfcen^t laflr^ relent. Is there noplace 
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THE ART OF RHETORIC. 

"Letc for repentance, none for pardon left f 
None left but by fubmifsiori j and that word 
Difdain forbids me, and my dread of fhame 
- Among the fpirits beneath, whom I fedue'd 
With other promifes and other vaunts 
Than to fubmit, boafting I could fubdue 
Th? Omnipotent. Ah, me ! they little kno^ 
How dearly I abidethat bfcaft fo vain, 
Under what torments inwardly I groan, 
While they adore me op the throne of hell, 
With diadem and fceptre bighadvane'd, - 
The lower (till Ifoll, only fupreme 
In mifery : fuch joy ambition finds ! 
But fay I could repent, and could obtain, 
By aft of grace, my former ftatef how foon 
. Wouldheigjit recall higfithoughts ? how fo< 

fav 
What retgn'd fuBmifsion fwpre ? eafe would : 
Vows made m pain, as vrolent and;void, . 
(For never cap true reconcilement grow 
Where wounds of deadly heat have pierc 

deepr) 
Which would but lead me to a worfe relapf 
And heavier fall : fo fhould I purchafe dea 
Short intermifsion bought with double finar 
This knows my punifher : therefore as far 
From granting he, as I from begging peace, 
All hope excluded thus, behold in (lead 
Of us outcaft, exil'd, his new delight, 
Mankind created, and for him this world. 
So farewel hope, ,and with hopef?rewei fez 
Farewel remorfe ; all good to me is loft y 
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Evil be thou my good ; by thee at leaft 
Divided empire with KJeav'n's King I hold, 
By thee, and more perhaps, fupreme will reign ; 
As man, ere long, and this new world {hall know. 

Milton. 

GENIUS. 

FROM heav*n my ftrains begin. From heav'n 
defcends 
The flame of Genius to the chofen breaft, 
And beauty withpoetic wonder join'd, 
And infpiration. Ere the rifing fun 
Shone o'er the deep, or 'mid the vault of night 
The moon her filver lamp fufpended : ere 
v The vales with fprings were water'd, or with grove* 
Of oak or pine the aiicient hills were crown'd ; 
Then the great Spirit, whom his works adore, 
Within his own deep effence view'd the forms, 
The forms eternal of created things : 
The radient fun ; tfce moon's noftumal lamp ; 
The mountains and the x ftreams ^the ample ftores 
Of earth, of heav'n* of nature. From the firft, 
On that full fcene his love divine he fix'd, 
His admiration. Till, in time complete, 
What he admir'd and lov'd his vital powV 
Unfolded into being Hence the breath 
Of life informing each organic frame : 
Hence the green earth, and wild refounding waves : 
Hence light and {hade, alternate; warmth and cold; 
Anil bright autumnal fkies, atid vernal fhow'rs, 
And all the fair variety of things. 

* 
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But not alike to every* mortal eye 
. B this great fcene unveifd/ For while the claims. 
Of locial life to different labours urge 
The aftive powers of man* with wifeft care 
Hath nature on the multitude of minds* 
Imprefs'd a various bias : and to each 
Decreed its province in the common toit 
To fome flie taught the fabric of the fpherej, 
The changeful moon, the circuit of the ftars^ 
The golden zones of heaven. To fome (he gave* 
To fearob the ftory of eternal thought ; 
Of fpace and time j of fate*s unbroken chain, 
And will's quick movement.. Others by the hand. 
She ted o'er vales and mountains, to explore 
"What hailing virtue dwells in every vain 
Of herbs or trees. But fome to nobler hopes 
Wfere deftm'd r fome within a finer mould* 
She wrought and tempered with a purer flame j< 
To thefe the Sire omnipotent unfolds, 
In fuller afpefts and with fairer lights, 
This pi&ure of the world. Through every par 
They trace the lofty Sketches of his hand : 
In earth, or air, the meadow's flow'ry ftore, 
The moon's mild.radiance* or the virgin's mien, 
Drefs'd in attractive fmiles, they fee porfray'd 
(As far as mortal eyes the portrait fcan) 
Thofe lineaments of beamy which delight 
The mind fupreme. They alfo feel their forces 
Enamour' d : they partake th' eternal joy. 

Akensidb* 



13 

Digitized by VjOOQ IC 



94 THE ART OF RHETORIC. 

NOVELTY. 

^ALL now to mind what high capacious pow'rs 
^ J Lie folded up m man ; how far beyond 
The praife of mortals, may the eternal growth 
Of nature to perfection half divine, 
Expand the blooming foul ? What pity, then, 
Should Sloth's. unkindly fogs deprefs to earth 
Her tender bloffpm ; choak the ftreams of life, 
And blaft her fpring ! Far otherwife defign'd 
Almighty wifdom ; nature's happy cares 
The obedient heart far otherwife incline. 
Witjiefs the fprightly joy, when aught unknown 
Strikes the quick fenfe,and wakes each aftive pow'r 
Tq brisker meafures. Witnefs the negleft, 
Of all familiar profpefts, though beheld 
With tranfportonce, the fond attentive gaze 4 
Of young aftonifhment ; the fober zeal 
Of age commenting on prodigious things. 
For fuch the bounteous providence of heav'n, \. 
In every breaft implanting this defire . 
Of obje&s new and ftrange, to urge us on 
With unremitted labour to purfue 
Thofe facred ftores that wait the rip'ning foul, 
In truth's exhauftlefs bofom. What need wprds 
To paint its pow'r ? For thip, the daring youth 
Breaks from his weeping .mother's anxious arms. , 
In foreign climes to rove j the penfive fage 
Heedlefs of fleep, or midnight's harmful damp, 
Hangs o'er the fickly taper ; and untir'd 
The virgin follows, with inchanted ftep, 
The mazes of fome wild and wofldetous tale, 
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From morn to eve ; unmindful of her form ; 
^Unmindful of the happy drefs that ftole 
The willies of the youth, wh£n every maid 
With envy pm'd. Hence, finally, by night 
The village matron, round the blazing hearth, 
Sufpends the infant audience with her tales, 
Breathing aftonifhment ! of witching rhymes, 
And evil fpirits ; of the v death-bed call 
Of him who, robbM the widow, and devour'd 
The orphan's portion ; of unquiet foals 
Ris'n from the grave to eafe die heavy guilt 
Of deeds in life concealed j of fliapes that walk 
At dead of night, s and clank their, chains, and wave 
The torch of hell around the murderer's bed. 
At ev'ry folemn paiife the crQud recoil 
Gazing each other fpeechlefs, and congeaPd 
With fhiv'ring fighs ; till eager for th* event, 
Around the beldame all arreft they hang, 
Each trembling heart with grateful terrors quell'd. 

Akenside. 



ROLLA's, animating fpeech to his foldiers. 

MY brave affociates — partners of my toil, piy 
feelings and my fame ! — can Rolla's words 
add vigour to the virtuous energies which infpire 

your hearts ? No— you have judged as I have, 

the foulnefs of the crafty plea by which thefe bold 
invaders would delude you. — Your generous fpirit 
has compared as mine has, th$ motives, which, in 
a war like this, can animate their minds, and ours. 
— Thiy, by a ftrange frenzy driven, fight for 
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power, for plunder r an&extendedrule*« — We 9 for 
our ctoontry, ,our altare r aud our homes, — They, 
follow an Adventurer whom they fear — and obey, 
a power which they hate,— We ferve a Monarch 
whom we love — a God whom weadore When- 
e'er they move in anger, defolation tracks their 
progrefs ! — Where'er they paufe in staity, afflic- 
tion mourns their friendfhip !— They boaft, they 
come but to improve our ftate,— enlarge our 
thoughts, and free us from the yoke of error !— 
Yes— they will give enlightened freedom, to our 
minds, who are themfelves the flaves of pafsion, 
avarice, and pride. They offer us their protecti- 
on.— Yes^ fuch proteftion as vultures give to lambs 
—covering and devouring them !. They call on us 
to barter all our goods we have inherited and 
proved, for the defperate chance of fomething bet- 
ter which they promife. Be our plain anfwer this : 
The throne we honour is the people's choice*— 
the laws we reverence are our brave Father's le* 

Scy — the faith we follow teaches us to live in 
nds of charity with all mankind, and die with 
hope of blife beyond the grave. Tettyour inva- 
ders this, and tell them too, we feek no change j , 
and, leaft of all, fuch change as they would bring 
ns. 

B. &HEJUDAN. 



CON- 
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C O N C L U S I O N. 

Dire fthns for Speaking. 

SFeAX the Speech (I pray you) as I pronouncM 
it to you,' trippingly on the tongue :. But, if 
you mouth it, as many of pur Speakers do, I had 
as lieve the town-crier had fpoken my lines. And 
do not faw the air too much with your hand, thus, ; 
but ufe all gently : for in the very torrent, tem- 
pest, and (as I may fay) whirl- wind of your pafsi- 
on, you muft acquire and beget a temperance, that' 
may give it fmoothnefs. — Oh, it offends me to the 
foul, to , hear a robouftous periwig-pated fellow 
tear a pafsion to tatters, to very rags ; to fplit the 
earjs of the groundlings •> who (for the moft part) 
are .capable of nothing, butMnexplicable dumb- 
fhows and noife : I would have fuch a feltow whipt, 
for o'er-doing termagant ; it out-herods Herod.— 

Pray you, avoid ic ! 

Be not too tame neither : but let your own dit 
cretion be your tutor. Suit the Afldon to the 
Word, the Word to the Aftion ; with this fpeci- 
al obfervance, thait you o'er-ftep not the modefty 
of nature : for any thing fo over-done, is froirfthe 
purpofe of fpeaking. Now this, over-done or 
come tardy off, tho* it make thfe unskilful laugh, 
cannot but make the judicious grjeve ; the cenfure 
of which one, muft (in your aUowauce) o'er-fway 
a whole crowd of others. 

Hamlet, A£L3. Sc. 4* 



FINIS. 
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